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PiIcTURESQUE TOUR, 


LET TEX I. 


ANTWERP. 


DEAR SIR, 


ON entering Auſtrian Brabant 
the traveller is ſtruck with a ſcenery, at once 
improved and diverſified. A rich and highly 
cultivated country preſents itſelf to the eye; 
and a ſpacious well-paved road is ornamented 
with lofty oaks, which are-planted with the 
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ANTIWERP. 
DEAR SIR, 


ON entering Auſtrian Brabant 
the traveller is ſtruck with a ſcenery, at once 
improved and diverſified. A rich and highly 
cultivated country preſents itſelf to the eye; 
and a ſpacious well-paved road is ornamented 
with loity oaks, Which are planted with the 
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* 
regularity of an avenue to a manſion. Tae 
moſt unpleaſant object that occurred was the 
Auſtrian Barrier, to paſs which without diſ- 
compoſing your baggage you muſt ſubmit to 
ſome trouble or ſome coſt: At the entrance 
to Antwerp a ſimilar inconvenience ſucceeded, 
and, the ſame all- ſubduing remedy being ap- 


plied, the rigour of the law was again relaxed. 


Tux approach to this once renowned 
city, formerly the mart and envy of all Eu- 
rope, ſuggeſted a kind of gloomy reflection 
upon the inſtability of all human greatneſs ; 
and reminded me of a remark of Howell, who, 
in his quaint manner ſays, This goodly 
ancient city looks like a diſconſolate widow, 
Hor rather ſome ſuperannuated virgin that 
* hath loſt her lover.” The ſpaciouſneſs of 
their ſtreets ſerves only the more to diſplay 
the ſolitude that reigns in them: the houſes, 
tho' lofty and magnificent, are not half inha- 
bited : their Exchange, which once outvied 


thoſe 


1 


thoſe of London and Amſterdam, is fre— 
quented by little more than pedlars and fiſh- 
women; and the graſs now grows in the high 
way, once worn by the cavalcade of the 
wealthy Merchant in all the pride and ſplen- 
dour of unrivalled commerce. 


Tur well-known ſtory of John Daens, 
who aſſiſted the Emperor, Charles the Fifth, 
with the loan of a million of gold, proves the 
immenſe wealth of its merchants in the fii- 
teenth century; and the ſplendid banquet gi- 
ven to the Emperor, on his return, when the 
merchant burnt his bond in a fire of cinna- 
mon, evinces that their munificence fully kept 
pace with their ability. 


Tu1s once famous city, the capital of 
the Province of Antwerp, is fituated in a 
pleaſant fertile plain, on the caſtern ſhore of 
that noble river, the Scheldt; and is about 


ſeven miles in circumference. In its days of 


Az | profpericy 
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proſperity i is ſaid to have contained two 


hundred thouſand inhabitants, and had fre- 
quently from two to three thouſand veſſels 
lying in the river at the ſame time. From the 
Scheldt are formed ſeveral handſome canals, 
which run quite through the town; carrying 
veſſels of conſiderable burthen up to the doors 
of its inhabitants. 


Tux citadel ſtands in a ſituation well 
choſen for the purpoſe of over-awing the 
town, to which it is contiguous. It was 
erected with this view by the Duke of Alva; 
who compleated it from a plan, deſigned, as 
it is ſaid, by Margaret of Parma, the then 
governeſs, in 1567, aſſiſted by a famous engi- 
neer, Pacictto. It is built in a pentagonal 
form, is about a mile in circumference, and 
i; well defended by baſtions : the rampart is 
about a hundred feet broad, agreeably ſhaded, 
and adorned with lofty trees. The views 
from hence are exceedingly pictureſque, par- 


ticularly 


5 


ticularly towards the Scheldt; acroſs which, 
from the Tete de Flandres, I made the an- 
nexed ſketch. 


Ar the ſacking of this city by the Spa- 
niards in 1576, ſix thouſand perſons are 
ſaid to have periſhed by the ſword, fire, and 


water. 


Ax extraordinary circumſtance is re- 
corded by Strada, of a Flemiſh trooper, who 
cloſely purſued by Pedro Taxis, a Spaniard, 
though he was encumbered with armour and 
had a lance in his hand, leaped from the 
ramparts into the Tower Ditch ; and ſwam 
his horſe acroſs the Scheldt without ſuſtain- 


ing any injury, or even breaking his lance. 


Tuls famous citadel, a model for engi- 
neers throughout Europe, ſurrendered to the 


Duke of Marlborough after the battle of Ra- 


millies 
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millies on Whitſunday, 1706. It was ſince 


captured by the French, in 1746, and was af- 
terwards reſtored to the houſe of Auſtria. 


Ro MAN c pretends to account for the 
origin of the name of every great city, and 
perhaps it is not unpleaſant to read the fa- 
bles. Of Antwerp, the pretended origin is, 
that before Cæſar came into Gaul, a giant of 
the name of Antigonus and who was ſlain by 
Salvius Brabon, poſſeſſed a caſtle on the 
Scheldt; and made every traveller pay him tri- 
bute, or cut off his right hand and threw it 
into the river. The city, being built on the 
ſite of this caſtle, derived its name from this 
act of cruelty; handt ſignifying hand, and 
werpen to throw; and accordingly took for 
its armorial bearing a caſtle and three hands. 
This is the fable. The true etymology of the 
name, however, is, Antwerpen, which ſig— 
nifies an advanced mole; and its ancient 


bearing 


1 


bearing was its principal port- gate, reſem- 
bling a caſtle; to which the hands were after- 


wards capriciouſly added. 


Ao many ſpacious ſtreets in this 
city, the one moſt to be admired is that called 
Place de Mer : it 1s one hundred and fifty 
feet in width. 


Tar Town-houſe is a large handſome 
building, erected in 1560: Cornelius Floris 
(brother to Francis the painter) was the 
architect. The facade 1s two hundred and 
fifty feet in length, ornamented with marble 
pillars ; which are compoſed of the five orders, 
architecturally arranged above each other, 
The apartments within are numerous and 
ſpactous. In the ſtate room over the chim- 
ney, is an allegorical picture by A. Janſens; 
another oppoſite, by the brothers, Gerard and 
Daniel Seghers; the ſubject, a Virgin and 


Child, and Angels crowned with flowers. 
The 


(8-3 


The picture is well executed, but feeble in 
its deſign. In the other apartments will be 
found the works of Rubens, Sneyers, Jor- 
daens, Fyt, &c. &c. 


PassING near the end of the Place de 
Mer, you will obſerve and it 1s worthy your 
critical notice, a fine crucifix of bronze gilt, 
thirty-three feet high: the execution and con- 
tour of the figure are excellent. It is ſaid, 
by ſome to be the work of Quellinus, but 


with better authority that of Jean Goethals, 
in 1635. 


In viewing the figure of Louis the Four- 
teenth with a golden flowing perriwig, or 
that of the late Duke of Cumberland in one 
of our ſquares with a gilded truncheon, and 
herce cocked hat, no emotion 1s created but 
that of riſibility ; but where in a work of taſte 
and ſubyect for ſerious contemplation, 


« What 


133 


&« What ſhould be grave is turn'd to farce,” 


and the ſober thinker is ſcandalized, and the 
critical eye meets it with diſguſt. 


IT is ſaid, that on the ſpot, where this 
crucifix now ſtands there was formerly a tri- 
umphal ſtatue in bronze of the Duke of Alva, 
trampling on two braſs ſtatues; allegorical 
of the two States of the Low Countries, the 


nobility and the people. 


Ox the expulſion of the Spaniards this 
figure was melted down, and now forms a cru- 
cifix, that has riſen in its place. The impe- 
rious Don (once a Devil among the Flemings) 
thus having by an accidental transformation, 
been made to repreſent the paſſion of the 
Son of God. This ſtory of the ſituation of 
the ſtatue does not agree with Strada's 
account, which I ſhould rather credit: and, 
as the ſtatue itſelf was matter of much 

Vor II. B diſſatis- 


„ 


diſſatisfaction at the time, not only to the 
natives, but to the Spaniards themſelves 
(even the King diſapproving the arrogance 
and vanity of the Duke in placing it there) 
it may not be amiſs to mention Strada's ac- 


count of it, which I ſhall here ſubjoin ver- 
batim. 


% ABOUT the year 1568 the Duke of 
Alva having driven the Prince of Orange 


4 


* 


* 


out of the Low Countries, made a trium- 
phal entry into Bruſſels; where he was 
* complimented by Pius the Fifth, as the 
* champion of the Catholick Religion, with 
* a helmet and ſword, richly ſett and incha- 
ſed with gold and precious ſtones, being 
firſt conſecrated by his holineſs ; this pre- 
ſent was received from the hands of the 
Biſhop of Mechlin: he ſoon after com- 
manded the cannon, taken from Louis of 
Naſſau in the battle of Gemming, to be 
« melted ; and made himſelf a trophy of the 
ce braſs, 
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braſs, to be ſet up in the fort of Antwerp: 
it was his effigies, in compleat armour, 
bare headed, his right arm naked, and his 
eye upon the town, treading upon two 
braſs ſtatues, meaning the two ſtates of 
lords and commons, as was affirmed by the 
ſculptor, Arias Montanus. The two pro- 
ſtrate figures had many hands, and were 
armed with petitions, purſes, axes, and 
torches; their faces vizarded, their ears 
and necks hung with little diſhes and wal- 
lets, the accoutrements of the Ghenſes.“ 


On the pedeſtal was a long fulſome elogium 
on himſelf. 


In the year 1577, ſays the ſame author, 


on the demolition of the fort of Antwerp, 


cc 


The joy of the people was at its height, 


«© when they came to the triumphal braſs 
* ſtatue of the Duke of Alva, which they 
* tumbled into the court, hacked it with 
© their ſwords, hewed it aſunder with axes 


B 2 | « and, 


[383 


« and, as if they had at every blow drawn 


Lad 


blood and put the braſs to pain, pleaſed 


A 


themſelves with an imaginary execution, 


„The metal, as before it was melted 
©* out of cannon into Alva's ſtatue, ſo after- 
* wards the ſtatue was again caſt into can- 
© non, and reſtored to its own nature.” 
The extraordinary character of the Duke, 
and as extraordinary averſion in the people to 
his government, will, I hope plead my excuſe 


for this long quotation, 


In the center of the four principal ſtreets 
ſtands the Exchange; a handſome building, 
erected in 1531: it forms an oblong of one 
hundred and ninety-four feet by one hundred 
and fifty-four, and is ſurrounded by a gallery 
ſupported by fifty pillars with many ſculp- 
tured ornaments. The apartments are prin- 
cipally applied to the uſes of the Royal Aca- 
demy of Painting which is ſupplied with 


plaiſter 


Fl 


955 EET 2 O . 


endow 
— 2 — = 


19 


— 2 


MW j! 1 e 
1 


— 8 
* 
_ . 


C 
Jy 
— A 


1 
, > IX - 


- 


— — 


22 


C7 


r 


/ 


95 


» 
þ 


Felt 


Unny . 222 7 


/ 
: 


* 
f 
9 


fcb, b, ha 


leere 


7 


he - re 


{HT 


— MC , cis. 2A 


(33-1 


plaiſter figures from the antique, and pictures 
and deſigns of the preſent academicians. The 
academy for painting after nature is under 
the management of a director, a ſub-director, 
and ſix profeſſors : it is uſed only from Oc- 
tober to April. In the chamber where the 
profeſſors meet, ſtands the chair once occu- 
pied by the greateſt ornament of this aca- 
demy, the divine Rubens; it 1s of red leather, 
braſs nailed, with the initials of his name 
and arms on the back; ſuch 1s the veneration 
for this great painter, that many of the braſs 
nails have been drawn out of the chair to 
make into rings, as precious relicks. For 
this curious appendage, I was told an En- 
gliſh amateur had lately offered two hundred 
florins. As trifling objects acquire a degree 
of conſequence from their relative ſituations 
to great characters, a ſketch of this chair 


* Richard Coſway, Eſq. R. A. 
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plaiſter figures from the antique, and pictures 
and deſigns of the preſent academicians. The 
academy for painting after nature is under 
the management of a director, a ſub-· director, 
and ſix profeſſors: it is uſed only from Oc- 
tober to April. In the chamber where the 
profeſſors meet, ſtands the chair once occu- 
pied by the greateſt ornament of this aca- 
demy, the divine Rubens; it 1s of red leather, 
braſs nailed, with the initials of his name 
and arms on the back; ſuch 1s the veneration 
for this great painter, that many of the braſs 
nails have been drawn out of the chair to 
make into rings, as precious relicks. For 
this curious appendage, I was told an En- 
gliſh amateur had lately offered two hundred 
florins. As trifling objects acquire a degree 
of conſequence from their relative ſituations 


to great characters, a ſketch of this chair 
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may not be unacceptable to thoſe who have 
never viſited the ſpot : over the chair is a fine 
picture by Rubens, in his beſt manner, preſen- 
ted by him to the academy; the ſubject, a holy 
family. In the various apartments contiguous 
to this chamber, are many pictures; but, as 
they are principally in the mediocre ſtyle, I 
ſhall not go into a particular deſcription of 
them. 


In my next I ſhall aim at a brief ac- 
count of ſuch pictures as I find in the churches 
and public buildings of this city, moſt de- 
ſerving the critical attention of the con- 
noiſſeur. 

Adieu! 


LE T- 


LETTER IL. 


ANTIFERP, 


DEAR $IR, 


TRE preſent convulſed ſtate 
of this city, as to its political principles, 
makes me rather eager in going into a 
more minute detail and deſcription, than TI 
ſhould otherwiſe have indulged. The diſ- 
ſatisfaction of the clergy, and averſion of the 
people to the Emperor's government, ſeem 
to forebode a ſpeedy overthrow of the preſent 
ſyſtem ; and may poſſibly end in ſuch de- 
vaſtation, as to leave few remains of the fineſt 
aſſemblage of the works of art, perhaps, in 


Europe. 


Ir, therefcre, this letter ſhould appear 


tediou 85 


1 
tedious and have too much ſameneſs of de- 
icription, impute it to the wamth of zeal in 
my purſuit ; and I may ſay, religious zeal, as 
I ſhall for ſome time to come be only met 


with in churches and holy places, holding 


converſe alone with Saints and Martyrs. 


Tux place moſt worthy notice is the ca- 
thedral of Notre Dame; the ſpire of which no- 
ble edifice is eſteemed the fineſt in the world. 
Charles the Fifth obſerved of it, on his entry 
to this city, That it was ſo ſuperb, it ſhould 
« be encloſed in a caſe, and ſhewn but once 
« a year.” The foundation of this noble 
ſtructure was begun 1422, and finiſhed in 
1518: Jean Amelius was the architect. The 
inſide of this church will afford much matter 
for curious obſervation. It is enriched with 
a multitude of chapels, and adorned with 
well executed ſculptures in marble of various 
colours, pictures of the firſt Flemiſh and 


other maſters, and carvings of exquiſite 


workmanſhip, 


(FJ 


workmanſhip. The entrance to the choir is 
noble, and demands particular attention. 
Here are ſixteen or ſeventeen pictures by that 
divine artiſt, Rubens: among theſe I ſhall 
firſt mention the deſcent from the croſs, 
as it is generally eſteemed his chef d'œuvre. 
The diſpoſition and colouring of the princi- 
pal objects are wonderful ; and the various 
expreſſions in the countenances, particularly 
the tender anxiety of the female figures, are 
truly and emphatically the exertions of a great 
and noble mind. The figures are large as life, 
and amongſt them the artiſt's own portrait ; 
with thoſe of his wives and daughter, are 
conſpicuous. In ſeparate compartments, on 
each fide, are two other pictures by the ſame 
maſter ; the Viſitation and Purification. An 
anecdote is recorded of this picture, that, 

while it was painting, Rubens being from 
home, as was his cuſtom every evening, to 
take the air for two or three hours, his diſci- 

ples, with the connivance of an old ſervant 
Fas IL C generally 
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generally made uſe of this opportunity to go 
into the ſtudy of their maſter, and contem- 
plate the work of the day, Diepenbeck, eager 
to get nearer to the picture than his compa- 
nions, ſtumbled, and in falling ſmeared the 
arm of the Magdalen and cheek of the Virgin. 
This accident not a little diſcompoſed the 
young Tyros, who, dreading the anger of 
their maſter, unanimouſly determined upon 
an attempt to repair the injury. This arduous 
taik was by general conſent impoſed on Van- 
dyck, as the moſt ſkilful of the party. He un- 
dertook the office with diffidence, but ac- 
quitted himſelf very much to their ſatisfaction. 
The next day Rubens, in the preſence of 
them all, looking ſtedfaſtly at the picture, 
only {lightly remarked that in parts it did not 
appear to be his own : and it is generally 
ſuppoſed to remain in the ſame ſtate to the 
preſent day. On the outſide of the caſe 
which contains this picture 1s repreſented 
Saint Chriſtopher, carrying the Infant Jeſus 


On 


* 


on his ſhoulders acroſs a river, a hermit 


lighting him with a lanthorn. Greatneſs 
of ſtyle more than the truth of nature cha- 
racteriſes this picture. 


NEAR the monument of the family of 
Gobeau, againſt a pillar, is a holy family, 
painted by the ſame hand, 


Tux Aſſumption of the Virgin, by the 
ſame maſter, 1s a noble compoſition. The 
heads of the children in the clouds are ad- 
mirable; the draperies are light, and touched 
with freedom; and the picture is in his beſt 
manner and cleareſt tone of colouring : it 1s 
ſaid to have been painted in ſixteen days. 


Near an eſcutcheon of the family of 
Michielſon 1s a charming picture of the ſame 
artiſt, repreſenting Chriſt on the knees of his 
Mother : the ſubject is finely treated, and 
forms a model for deſign and expreſſion. 
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NEAR a monumental inſcription to the 
name of Heenſens 1s a holy family of exqui- 
ſite merit. The heads are beautiful ; the de- 
ſign and colouring are chaſte; and, though 
highly finiſhed, it is touched with great firm- 
neſs of pencil. Beneath is a beautiful land- 
ſcape by Velvet Breugle. 


In the ſacriſty of the canons are ſome 
valuables worth notice; among others a gold- 
en chalice, ſtudded with diamonds, worth fix 
thouſand florins of Brabant, preſented by 
Biſhop Capello. 


In the chapel of the Pelletiers is an 
altar piece, the ſubject of which is the incre- 
dulity oi Saint Themas, with two ſmaller 
pictures by the ſame maſter, Martin De Vos; 
theſe are his beſt works. 


Ix the chapel of the Circumciſion is a 


curious picture by Quintin Matſys, called 
the 
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the blackſmith of Antwerp. The ſubject is 
Chriſt taken from the croſs, on his Mother's 
knees, ſurrounded by a multitude of figures ; 
parts of the picture have great merit ; but it 
has too much of the hard manner of the 
times in which it was painted to be agreeable. 
This picture was formerly thought to poſleſs 
ſo much excellence, that, during the troubles 
in the Low Countries in 1566, 1t was con- 
cealed till peace was reſtored ; and was then 
purchaſed by the magiſtrates of the city, at 
a public ſale, for fifteen hundred florins. 


Tu well-known ſtory of this painter 
becoming enamoured of the daughter of 
Francis Floris, an artiſt of much eminence, 


induces me to mention a picture painted by 


him on the ſubject of the fall of the Angels : 
this, but for the anecdote attending it, Iſhould 
not have done, as the compoſition and drawing 
are very faulty; and yet the colouring and cha- 
racter of the heads have much merit. The cir- 


cumſtance, 
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cumſtance, which renders this picture re- 
markable, is that a fly, ſaid to have been 
painted by Quintin Matſys on the knee of an 
angel, was fo exquiſitely finiſhed, as to in- 
duce Floris to give him his daughter in mar- 
riage. Whether by this manceuvre he gain- 
ed the daughter, I know not: certain it is he 
married her; but not ſo certain, that from a 
MERE BLACKSMITH he became ſo excellent 
a painter in two years, as to rival all his con- 
temporaries, and to leave behind him ſpeci- 
mens of art that even at this day remain ob- 
jects of univerſal admiration. The works, aſ- 
cribed to him as a ſtatuary in iron, leave little 
doubt on my mind that he was an artiſt of 
much eminence before he painted in oil ; and 
hence probably the popular tale of his having 
quitted the anvil for the pallet. As a proof 
of his excellence as a ſtatuary, I would in- 
ſtance the monument of Edward the Fourth 
at Windſor; Love may have poetically per- 
formed wonders, but I believe has never yet 


created 
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created a painter, though it has impeded the 
progreſs of many ; and if we may judge from 
the exquiſite finiſhing of his works, great in- 
duſtry and intenſe perſeverance have atchieved 
more than the blind archer could poſſibly 
have inſpired. He died in 1529, aged ſixty- 
nine; and was buried juſt without the weſt- 
ern door of this church. His profile 1s in bas- 


relief, and under it this inſcription, 


C Connubialis amor de Mulcibre fecit Apellem.“ 


Taye entrance to the church of St. 
Walburg 1s of black and white marble, and 
is in a good ſtyle of architecture, by Schee- 


makers. 


ASCENDING ſome ſteps in the choir are 
the remains of : fine picture by Rubens ; the 
ſubject is Chriſt ſitting on his tomb, tram- 
pling on death : but time has almoſt blotted 


out its excellence. 
| TE 
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Tur picture moſt worthy notice in this 
church 1s by the ſame artiſt, It repreſents 
the thieves raiſing the croſs to which the 
body of Chriſt is attached. There is great 
truth and ſentiment in this picture ; the 
deſign is correct, and expreſſion beautiful. 
The colouring may perhaps be thought too 
yellow, and the tints not ſufficiently varied, 
yet the judicious connoiſſeur will find much 
pleaſure in contemplating the mind of the 
painter in this charming picture; which, in 
my judgment, in many reſpects rivals his fa- 
mous work, the deſcent from the croſs in the 
Cathedral of Notre Dame. 


Tux church of St. James is a handſome 
light building, in a good ſtyle of architecture. 
The marble altar is a grand deſign, over 
which is the deſcent from the croſs, an ex- 
cellent piece of ſculpture. At the entrance 
to this church is a ſmall monument to the 
memory of Henry Van Balen, the painter. 
In 
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In the centre is a picture, the ſubject of which 
is the Reſurrection of Chriſt: it is well de- 
ſigned, and in a fine tone of colouring. His 
own portrait, and that of his wife which 
are above the monument are ſaid to be by 
himſelf: they are equal to Van Dyck, and 
moſt probably by him. Againſt a pillar in 
the choir 1s a Chriſt and the Virgin by Cor- 
nelius Schut, not inferior to Van Dyck. 


ENTERING the ſecond chapel, at the 
lower end of the nave 1s a ſmall oval por- 
trait of Cornelius Lantſchat by Van Dyck, 
in his beſt manner: but, to call forth all 
your admiration, you will here find the cha- 
pel of the great Rubens: he was buried there 
in 1640. As the alter has never been en- 
graved, my reſpect for this great artiſt has 
induced me to give the incloſed ſketch. The 
chapel and altar are highly enriched with 
marble, over which is a picture, painted by 
himſelf, repreſenting the Infant Jeſus on the 
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In the centre is a picture, the ſubject of which 
is the Reſurrection of Chriſt: it is well de- 
ſigned, and in a fine tone of colouring. His 
own portrait, and that of his wife which 
are above the monument are ſaid to be by 
himſelf: they are equal to Van Dyck, and 
moſt probably by him. Againſt a pillar in 
the choir 1s a Chriſt and the Virgin by Cor- 
nelius Schut, not inferior to Van Dyck. 


ENTERING the ſecond chapel, at the 
lower end of the nave is a ſmall oval por- 
trait of Cornelius Lantſchat by Van Dyck, 
11 his beſt manner: but, to call forth all 
your admiration, you will here find the cha- 
pel of the great Rubens: he was buried there 
in 1640. As the alter has never been en- 
graved, my reſpect for this great artiſt has 
induced me to give the incloſed ſketch. The 
chapel and altar are highly enriched with 


marble, over which is a picture, painted by 
himſelf, repreſenting the Infant Jeſus on the 
Vo. II. D knees 
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knees of his Mother and near her is St Jerome. 
In the figure of St. George in armour you have 
Rubens's own Portrait. He has likewiſe in- 
troduced the portraits of his two wives. It 
is a charming compoſition, and deſigned with 
exquiſite taſte ; the colouring 1s clear and 
warm, and the tout enſemble 1s in his beſt 
ſtyle and manner. Above is an image of the 
Virgin in marble, which Rubens brought 
from Rome; it is ſaid to be by Francis Fla- 
mand. The figure 1s beautiful, and we re- 
gret its being placed ſo far from the eye as to 
loſe more than half of its effect. The monu- 
ment has been repaired and beautified by a 
deſcendant of this great artiſt, a canon of the 
church named Paris: a mark of attention due 
to the memory of ſuch high excellence ; and 
an act of piety, that in ſome proteſtant coun- 
tries, I could name, calls aloud for imitation. 


Tur church of St. George I ſhall juſt 


notice, as it contains the remains of John, or 
(as 
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(as he is called) Velvet Breughel: they are de- 
poſited in the chapel of St. John. Above is 
a beautiful portrait of him, by Van Dyck. 
Here is likewiſe a monument of John 
Snellinck, a painter of great eminence: his 
portrait is affixed by the ſame great artiſt, 
who has likewiſe left us a beautiful etching 
of him by his own hand. 


Tun Mauſoleum, erected to the memory 
of the ill-fated Mary Queen of Scots, on 
which is placed her buſt in marble makes the 
church of St. Andrew worthy your attention. 
This ſplendid cenotaph was erected at the 
expence of two Engliſh ladies, reſident in 
this town. Underneath is a Latin inſcription 
reciting her ſufferings and death. 


A PICTURE by Jordaens of Chriſt bear- 
ing the croſs, with allegorical figures, is in a 
good taſte, and well deſigned; and 1s alſo in- 
titled to notice. 
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Tux abbey of St Michael is a handſome 
building, adorned with ſome well-executed 
ſculpture in marble. In the nave of the 
church are twelve large figures of the Apoſ- 
tles, in a good ſtyle. Affixed to a pillar is a 
very fine portrait of John Neeyfs, a prior of 
this abbey. A portrait of Philip Rubens, 
the brother of Peter Paul and painted by him 
is finely executed, and with much beauty of 
colouring. The picture at the principal 
altar is likewiſe by the ſame hand, and re- 
preſents the adoration of the Magi. It 1s 
compoſed in a great ſtyle, and with more 
correctneſs of drawing than is uſually found 
in this maſter : the Virgin is handſome and 
gracefully expreſſive; the character of the 
Infant Jeſus 1s tenderly marked; but the 
proſtrate King 1s inferior to the reſt of the 
figures in the picture. This work is a ſtrik- 
ing inſtance of the facility with which this 
great artiſt painted; for he is ſaid to have 
finiſhed it in fifteen days. 

A PIC- 


* n n 
54x, % nacan 
, * 74 8 * Y 


bd ah 


* 


1 


A PICTURE by Simon De Vos, repre- 
ſenting St. Norbert a Romiſh biſhop, con- 
verting the people of Antwerp to Chriſ- 


| tianity, is not unworthy the pencil of Van 


Dyck. 


A PICTURE of immenſe ſize, the pain- 
ter's name unknown, 1s worthy attention. 
It repreſents Chriſt, ordering the ſick to take 
up their beds and walk. The compoſition is 
noble, and not unlike the ſtyle of Paul Vero- 
neſe, the figures are numerous, and well group- 
ed, and the attitudes pleaſingly varied: its 
greateſt fault is the want of proper maſſing. 


Tur apartments in this abbey are noble 
and ſpacious; and the views from it acroſs 
the Scheldt are beautifully pictureſque. The 
Emperor has not yet nominated a new abbot, 
though the late incumbent has been dead 
more than three years. It is ſuppoſed the 
abbey will be ſuppreſſed. The refectory con- 

tains 
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tains ſeven large pictures, exhibiting the life 
of Chriſt by Quellinus. They are compoſed 
with taſte; the deſign is correct ; and they 
are in a rich and glowing ſtyle of colouring. 


THE cabinet of the late abbot is well 
choſen, and merits the attention of the con- 
noiſſeur. 


AT the entrance to the church of St. Au- 
guſtine are two good pictures by Jordaens, 
one the Laſt Supper, the other, Chriſt in the 
Garden of Olives. They are finely coloured 
for effect, and have much beauty in the 
compoſition. 


Ix a handſome marble altar is a charm- 
ing picture by Van Dyck, repreſenting the 
ecſtaſy of Saint Auguſtine, on viewing Chriſt 
and the angels in glory: at his feet are diſ- 
poſed the mitre and croſs, The deſign and 
colouring are correct and clear, and the taſte 

of 
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of the heads 1s beautiful. Near the altar is a 
crucifixion by the ſame hand: the figure is 
full of tenderneſs and expreſſion. The under 
part of this picture has been repainted. It 
is ſaid Van Dyck was obliged to make a pre- 
ſent of this work, before he could obtain 
payment for that of Saint Auguſtine, men- 
tioned before in the chapel. 


LES CARMEs CHAvussis, This church 
contains many ſuperb altars and ſculptured 
decorations of the beſt maſters. The cha- 
pel of the Virgin 1s moſt worthy notice: it is 
entirely of white marble, the vaulted roof is 
divided into Moſaic compartments, highly 
enriched with gold and ſilver ornaments. At 
the altar is a maſſy figure of the Virgin, in ſil- 
ver, eight feet and a half high; which, accor- 
ding to the records of the convent, coſt ſixteen 
thouſand florins. In all probability, this rich 


Virgin, will, like other wealthy ladies, light up 


a flame in the breaſt of ſome future reformer ; 
who 
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who will think her made of © metal moſt at- 
0 tractive,” and admire her for her ſterling 
value more than for her elegance, 


In the periphery of this chapel are ſome. 
bas- reliefs and hiſtorical ſubjects, in marble, 
by Scheemakers and others. 


Ox entering the choir you will obſerve 
under the gallery, a dead Chriſt, attended by 
Angels. It is painted by Rubens: the figure 
is well fore-ſhortened, but the head wants 


_ dignity, 


To the left is an hiſtorical ſubject by 
Jordaens, it is that of the Carmelites receiving 
the Pope's Bull, authoriſing them to eſtabliſh 
their order throughout Europe. At the altar, 
to the left of the choir, 1s the adoration of the 
Magi, a well coloured picture by Van Balen. 


AT the principal altar, which is of mar- 
ble 


r 
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ble, is an allegorical picture by Gerard Seg- 


hers: it contains many figures, grouped with 
much taſte and ſpirit; the colouring, ſtyle, 
and manner are not unlike Rubens. 


LES CARMES Decnavssts, This 
church contains ſeveral handſome marble al- 
tars, at the principal of which is a picture by 
Rubens; the ſubject is St. Ann teaching the 
Virgin to read: above are angels holding a 
wreath of flowers. It is well coloured, and 
has a fine effect. The heads are in the firſt 
ſtyle of excellence. 


ANoTHER by the ſame maſter of St. 
Thereſa at the feet of Chriſt, praying ſouls 
out of purgatory, is in his clear ſilver tone of 


colouring, and not inferior to the former in 


effect. 


HERE is alſo a picture by Seghers of 
Vor II. E - "Wy 


— 2 n oy 
— — — — 


— 


— > 


— 
— 


T ͤͤ» . . ͤ IEF: LCA" 
* 


e 


— 2. ˙ A 
x — > — 


5 


the ſame Saint, dying and ſupported by An- 
gels, but it is not in his beſt manner. 


Brhixp the choir are four hiſtorical 
pictures by Quellinus upon the ſubject of the 
adoration of the Angels: they are finely paint- 
ed, and are the beſt pictures of this maſter I 
remember to have ſeen. 


NEeaR this is a good picture by Lang 
Jan, the ſubject of which is Elias before St. 
Thereſa: the figures are finely deſigned, and 
the colouring and execution much in the ſtyle 
of Van Dyck. 


JesviTs CHURCH. This building and 
its contents deſerve the cloſeſt attention of 


the amateur: the greater part of the facade is 


from a deſign of Rubens, and 1s in a grand 
ſtyle; but it was finiſhed under the direction 


of Peter Huyfens, who has rather ſurcharged 
it 
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it with ornaments: and indeed the whole cha- 
racter of the deſign is ſo different that it is 
ealy to diſtinguiſh at what point it paſſed 
out of the hands of the great Artiſt, who firſt 
entered upon the work. The grand altar, as 
well as the chapel of the Virgin at the en- 
trance of the church, which 1s richly deco- 


rated in variegated marble, are both from de- 
ſigns of the ſame maſter. 


Tuis church ſuffered much from a 
dreadful ſtorm of lightning in July 1718, at 
which time many valuable pictures, and other 
decorations were entirely deſtroyed : and 
though its preſent magnificence renders it 
highly deſerving admiration, yet we feel with 
regret the loſs of its former ſplendor. 


Ix the library you will find the original 
portrait of Rubens by himſelf in a pen and 


ink drawing, 
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Wirix this building are many fine 


pictures. Over the grand altar are four; 
two by Rubens, one by Gerard Seghers, and 
the other by Cornelius Schut. The picture 
of St. Ignatius, and that of the ſick praying 
to be made whole by Rubens are exquiſitely 
painted: the latter is one of the fineſt com- 
poſitions of this maſter. The two pictures 
by Segher and Schut, though hung as pen- 
dants to Rubens, loſe nothing of their beauty 
and excellence from their ſituation. Several 
other pictures of ſuperior merit are to be 
found in this church by Gerard Seghers as 
well as his brother Daniel the Jeſuit; with 
whoſe excellence in flower painting the ama- 


teur is not unacquainted. 


OvER the altar, in the ſodality, is the 
Virgin and Child preſenting a garland of 
flowers to Saint Roſalie: at the ſide of the 
Virgin is Saint Peter, attended by angels. 
This picture, particularly the characters of 

the 


\ 
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the heads, 1s beautiful in the higheſt degree; 


but the ſhadows ſeem in parts of too ſombre a 
tint. 


Nr Ak this is another by the ſame paint- 
er of Saint Hermanus and Joſeph : the an- 
gel ſtretching out his hand, 1s the portrait of 
the artiſt: it is charmingly painted for effect, 
and the colouring 1s beautiful. The annun- 
ciation by Rubens ſeems to have been one of 
his earlieſt eſſays, and is not equal to his other 
works. 


HzRE are many pictures by Eyckens, 
Van Opſtal, Quellinus, &c. among which ſome 


will be found to merit your attention. 


AT the entrance to the church of the 
Jacobins you will notice a fine piece of ſculp- 
ture by Verbruggen, repreſenting St. Paul. 
The church 1s a handſome building, and rich 
in ſculptured ornaments. The grand altar, 
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in the choir, is ſupported by marble pillars 
in a very ſuperior ſtyle of deſign. This altar 
was added by Capelo, Biſhop of Antwerp, 
who was of the order of Jacobins, and was fo 
well pleaſed with the effect and {kill of the 
architect, Verbruggen ; that he not only paid 


him liberally, but added the princely reward 
of a rich ſervice of plate. 


Tux paintings on glaſs in the choir will 
particularly ſtrike you: they are deſigned 
and executed by Diepenbeck, and repreſent 
the life of St. Paul. 


I wiLL alſo recommend to your atten- 
tion the picture of Saint Dominique diſtri- 
buting roſaries to the people. It is by Cara- 
vaggio. You will find it over the altar. It is 
true that this work is rather hard and black, 
but the effect is bold and maſterly. It was 
preſented to the church by a perſon whoſe 
portrait 1s here ſcen painted by Van Dyck. 

Tus 
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Tur works of Rubens contribute high- 
ly to adorn this building, particularly the 
picture at the great marble altar in the choir 
which repreſents Chriſt hurling his thunder 
at the wicked and the Virgin interceding on 
their behalf; it has with much incorrectneſs 
great beauty; the heads are full of character, 
and well conceived, and the whole produces 
a charming effect. It is grouped with much 
art, and in this particular deſerves every com- 
mendation. 


AT the altar of the communion 1s ano- 
ther picture of the ſame maſter; the. aſſembly 
of the council. It 1s well compoſed, and cor- 


rectly drawn, but the ſhadows are rather too 
dark, 


AT the altar at the entrance of the choir 
is Chriſt bearing the croſs by Van Dyck: it 
is in his firſt manner and rather hard in the 
ſtyle of colouring, 

ON 
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On the left hand are Chriſt's myſteries 
painted by Van Balen, Jordaens, Moſtaert, &c. 
But the picture of the flagellation by Rubens 
eclipſes all the reſt, and is as freſh and bril- 
liant as if juſt taken from the eaſel. 


A SAINT DominiqQut by Gaſpard de 
Crayer is a well-coloured picture, with much 
grace 1n the ſtyle of the heads. 


Ix quitting the church a ſmall crucifix- 
ion, in ſculpture, with a multitude of figures 
will attract your notice: it is executed by a 
maſter of eminence, and has only the fault of 
being too crouded. 


Tur church of the Capuchins contains 
three pictures of Rubens. The one over 
the principal altar repreſents Chriſt cru- 
cified between the thieves. It is a com- 
poſition replete with vigour and excellent 


deſign : the characters are beautifully imagin- 
ed, 
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ed, and fill the mind with the ſublimity of 
the artiſt. 


In the chapel of the Virgin, Saint 
Francis on his knees receiving the Infant Jeſus 
from the hands of the mother, is a ſtriking and 
beautiful picture. 


In the choir are two whole length fi- 
gures of Saint Peter and Saint Paul, which 
are well diſpoſed: the heads and draperies are 
particularly excellent. 


Ovxx the grand altar of the Beguinage 
or houſe of the Devout Maids, is a Virgin 
and dead Chriſt by Van Dyck: the character 
and colouring are excellent, and the touch 
of the pencil is free and delicate, and wor- 


thy the hand of this charming painter. 


Nx AR the pulpit is a picture by Jor- 
daens of the Crucifixion, with the Virgin, 
Vo“ II. F. Saint 


— —„—ũ —: . — = — bd 
— —-— — — — — 2 — 
* > — — 


5 


Saint John, &c. it has much of the Italian 
School, is well coloured, and very correctly 
drawn. 


AFTER viewing ſo many pictures, the 
eye will find ſome relief in examining tlie 
ſculptures by Scheemaker in the church 
of the citadel, particularly the tomb of tlie 
Marquis Del Pico, formerly governor of this 
place. The altar is of marble, with copper 
ornaments, gilt, repreſenting the Holy Tri- 
nity, attended by Angels, &c. 


HRA is alſo a picture by Otho Venias, 
the maſter of Rubens: the ſubject 1s, the 
Reſurrection, and the execution is not un- 
worthy his pencil. 


SEVERAL convents have been ſuppreſſed 
within theſe three years; ſuch as the Annun- 
ciates, Jacobines of the order of St. Domi- 
nique, &c. 


To 
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To go into the particular hiſtory of this 
once great city, and its various productions 
of arts and artiſts, would ſwell this work 
much beyond its original intention; I ſhall 
therefore in my next confine myſelf to a ſhort 
memorial of a few names and thoſe of the 
firſt excellence in the Flemiſh ſchool : Names 


from which Antwerp derives ſo much fame, 


and the connoiſſeur world ſo much ſatisfac- 
tion, 


Adieu 
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LETTER Ill. 


ANTWERP, 


DEAR SIR, 


IN my laſt I promiſed you a 
ſketch of the lives of the principal artiſts this 
city has produced; and among theſe that 


Prince of painters, Peter Paul Rubens ranks 
firſt. 


Turs extraordinary man was born at Co- 
logne, on the 28th June 1577, of a very good 
family of this city; who, in conſequence of 
the civil wars in Brabant, were obliged about 
that time to retire to Cologne, till Antwerp 
upon their releaſe from the Spaniſh Yoke by 
the Duke of Parma, was reſtored to a ſtate of 


tranquillity: 
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tranquillity : when his family returned there, 


and his father took on himſelf his former 
office of Sheriff of the City, and Profeſſor of 
Civil Law. The pains taken in the educa- 
tion of Rubens from his infancy were very 
amply repaid by the progreſs he made in claſ- 
ſical learning and the ſciences: Thus accom- 
pliſhed and with a perſon remarkably hand- 
ſome, he was early placed as a page to the 
Counteſs of Lalain, Governeſs of the Low 
Countries; a ſituation, indolent and enervat- 
ing, and ill ſuited to the active and ardent 
ſpirit of our artiſt. Upon the death of his 
father he made earneſt application to his 
mother, that he might be put into a line, 
that would give greater ſcope to his aſpiring 
Genius and by her means was enabled to 
ſtudy under ſeveral artiſts of great eminence, 
particularly Otho Venius, ſtyled the Flemiſh 
Raphael. Here by much application and a 
mind formed for great attainments, at the 


age of twenty-three, he became an object of 


ſuch 
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ſuch univerſal admiration ; that he was in- 
vited by the Duke of Mantua to his palace, 
and reſided with him there ſeveral years. 


DuRING this time he purſued that glo- 
rious ſtudy in which he ſo eminently excel- 
led, with an eagerneſs, bordering upon en- 
thuſiaſm ; and while painting the combat 
between Turnus and Eneas, was overheard 
by the Duke, as if rapt with his ſubject, 
thundering out this paſſage from Virgil: 


« Ille etiam patriis agmen ciet,“ &c. 


His extraordinary talents, not only as a 
painter, but a man of letters, ſoon fixed 
him in a poſt of honor under the auſpices 
of the Duke, by whom he was appointed 
Envoy to the Court of Spain ; and, while 
reſident in this character, he painted many 
hiftorical pictures of the firſt conſequence. 


JohN, 


„ 


JohN Duke of Braganza, afterwards 


King of Portugal, captivated by his various 
accompliſhments, alſo invited him to Villa- 
vicioſa, his then reſidence. Rubens made 
ſuch expenſive preparations for his intended 
viſit, that the Duke caught alarm at the 
expence with which it ſeemed to threaten 
him, and begged he would defer his journey 
a little longer. The noble-minded Rubens 
replied, he was not coming in his character 
of a painter, but for eight or ten days, as a 
viſitor, and had brought a thouſand piſtoles 
to ſpend in his excurſion. 


Taz celebrity of the works of Titian 
and Paul Veroneſe drew him to Venice; 
where he acquired that fine ſtyle of rich and 
glowing colouring, which he never quitted. 
At Rome he painted many altar and other 
pieces; which remain as ſpecimens of the 
advantages he received from the Venetian 


School. From Rome he went to Genoa, 
which 


— — — 
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which he enriched with his pictures and 


magnificent deſigns for their public build- 
ings. 


In the midſt of theſe vigorous purſuits 
in his art, maternal affection drew him to 
his native home, where he arrived too late 
to receive the laſt embraces of a departing 
and tender mother. 


His grief was for a time inconſolable ; 
and he retired to the Royal Abbey of St. 
Michel in this city, where for ſeveral months 
he avoided all ſociety : filial affection did 
not rank among the leaſt of his virtues ; 
and, in the noble purſuit of his art alone, 
he found mitigation of his exceſſive ſorrow. 
As ſoon as he began to recover from this 
affecting ſtroke, he entertained thoughts of 
returning to Mantua ; but the intreaty of 
the Archduke Albert and the ſuperior influ- 
ence of love, detained him at Antwerp : 


and 
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and ſhortly after he was married to Elizabeth 
Brants. Then it was, that he formed the 
deſign of building a large houſe, or rather 
ſtately palace, enriched within and without 
with every coſtly decoration that tafte and 
wealth could ſupply. He carried this work 
into execution; and the richeſt vaſes of por- 
phyry and agate, antique buſts and ſculp- 
tures of the greateſt maſters, with an elegant 
cabinet of the firſt-rate pictures, completed 
the princely undertaking. As no part of 
the houſe is now remaining, I thought it 
would form no unpleaſing addition to this 
work, to give ſome idea of its magnificence ; 
which, with the addition of the ſmall figures, 
I have here attempted, from a very ſcarce 
print, publiſhed in 1686. Some of the 
arches and decorations in the garden are ſtill 
remaining entire. 


Tux valuable contents of this houſe its 
owner was tempted, though with much re- 
Vol. II. G luctance, 


. 


V = ad o * 0 
to l » > * 
SA — bi — 
N . rn Q 
” * 
PR 


WW) 


—— 


(9 


and ſhortly after he was married to Elizabeth 
Brants. Then it was, that he formed the 
deſign of building a large houſe, or rather 
ſtately palace, enriched within and without 
with every coſtly decoration that taſte and 
wealth could ſupply. He carried this work 
into execution ; and the richeſt vaſes of por- 
phyry and agate, antique buſts and ſculp- 
tures of the greateſt maſters, with an elegant 
cabinet of the firſt-rate pictures, completed 
the princely undertaking. As no part of 
the houſe is now remaining, I thought it 
would form no unpleaſing addition to this 
work, to give ſome idea of its magnificence ; 
which, with the addition of the ſmall figures, 
I have here attempted, from a very ſcarce 
print, publiſhed in 1686. Some of the 
arches and decorations in the garden are ſtill 
remaining entire. 


Tur valuable contents of this houſe its 
owner was tempted, though with much re- 
Vor. II. G luctance, 
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luctance, to relinquiſh to the Duke of Buck- 
ingham, who, for the ſum of ten thouſand 
pounds ſterling, became their poſſeſſor; and 
England received this glorious treaſure. 


RENDERED eaſy in point of fortune, he 
purſued his art, more for fame and amuſe- 
ment than emolument. His attachment to 
letters kept pace with his love for his profeſ- 
ſion. He ſeldom ſat down to painting with- 
out firſt conſulting the hiſtorical page, or 
the more elegant deſcriptions of poetry, He 
was well verſed in ſeven living languages, 
nor leſs a maſter of the claſſics. The ſtudy of 
the Belles Lettres he termed his recreation, 
and the Muſes were his infeparable compani- 
ons. Formed for the ſociety of the learned and 
great, his company was ſo eagerly ſought af- 
ter by Princes and men of the firſt accom- 
pliſhments, that one is almoſt loſt in aſtoniſh- 
ment at the number as well as excellence of 
his works, when ſo much of his time was de- 


voted 


„ 


voted to literary ſociety and purſuits, or the 
conviviality and the pleaſures of the table. 


Id his profeſſion he had many enemies, 
among whom Janfens and Rombouts were 
avowedly at the head: the former threw off 
the maſk, and openly propoſed a trial of 
{kill; to which Rubens acceded, on condi- 
tion that his antagoniſt ſhould firſt prove 
himſelf by the excellence of his works, wor- 
thy of the competition. 


ABouT the ſame time an Engliſhman, 
of the name of Brendel, a ſearcher after the 
philoſopher's ſtone, applied to Rubens, and 
offered him, if he would erect a laboratory 
and furniſh ſome pecuniary aſſiſtance, a moi- 
ety of the immenſe wealth he was to acquire. 
Rubens liſtened with ſeeming attention to 
the 1dle dreamer, and then led him gently to 
his ſtudy; where, ſhewing him his pallet and 
_ Pencils, he awakened him for the moment by 
2 telling 


„ 


telling him that he had applied twenty years 


too late, as he was already in poſſeſſion of 
the ſecret. 


AB our the year 1620 he was employ- 
ed by Marie de Medicis on the great work of 
the Luxemburg, ſo univerſally known and 
admired : ſoon after this, in conſequence of 
his extenſive knowledge of the ſituation of 
the Low Countries, and of the manners and 
intrigues of Courts, he was applied to by 
the Infanta Iſabella to undertake an embaſly 
to the Court of Spain, relative to the imme- 
diate ſtate and government of Brabant. He 
was magnificently received by the King, who, 
to expreſs his great ſatisfaction at the able 
manner in which he had executed his com- 
miſſion, preſented him with a jewel of great 
price, beſides ſix fine horſes; and conferred 


on him the charge of Secretary of the Privy 
Council. | 


ON 


3 


O his return he was again ſent by the 


Infanta on an embaſſy into Holland, for the 
purpoſe of propoſing a truce between the 
States and Spain. 


Soo after this, at the inſtance of the 
Duke D' Olivarez, he was ſecretly engaged by 
the King of Spain to undertake a journey to 
England with a view of negociating ſome 
pacific meaſures at our Court through the 
means of the Duke of Buckingham : by 
whom he was preſented to Charles the Firſt, 
and graciouſly received. The King was not 
leſs charmed with the converſation, than the 
works of this great maſter. His addreſs ſoon 
completed his embaſly to the ſatisfaction of 
all parties. Charles conferred on him the 
honor of knighthood, and with it a rich dia- 
mond. The ſword of State, with which he 
had created him, together with an elegant 
ſervice of plate, valued at one thouſand 
pounds, were likewiſe added as teſtimonies 

of 


„ 


of his ſuperior talents and addreſs as a 
miniſter. 


Turs embaſſy was the means of enrich- 
ing our country with thoſe invaluable ſpeci- 
mens of his art, the decorations of the Ban- 
quetting Houſe, together with a number of 
other pictures and deſigns, which he made 


for the nobility, as well as private perſons 
in England. 


AFTER his return to Antwerp he was 
ſtill employed in great concerns of State: in 
all which he acquitted himſelf with that eclat 
and univerſal ſatisfaction, which fine talents 
and high integrity could only have given. 


In ſpite of theſe flattering diſtinctions, 
immenſe wealth, and their attendant otium 
cum dignitate, the infirmities of nature crept 
in apace, and he felt daily proofs he was yet 
but a man. The gout, and a trembling in 


the 
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the hand diſabled him from the purſuit of 
greater works that he meditated, and nature, 
yielding to diſorder and decay, terminated his 
exiſtence on the zoth of May 1640, in the 
ſixty- fourth year of his age. 


He was interred in the church of St. 
James at the city of Antwerp with every ho- 
nor that could be conferred on ſuch exalted 
merit. Nobility, clergy, artiſts, and ad- 
mirers of the fine arts, all contributing to 
pay the laſt mark of reſpect to departed ex- 
cellence. 


RUBENS married a ſecond wife, Helena 
Forman, whom he left a widow. He had 
two ſons and a daughter. 


TzD10vs as this account may ſeem of 
this great man, I hope, at leaſt, as a lover of 
the fine arts, you will ſuffer a degree of en- 

| thuſiaſm 
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thuſiaſm in your friend to apologiſe for this 
intruſion; and will believe that in contem- 
plating the works of a ſuperior artiſt, his life 
muſt at any rate become an intereſting if 
not a neceſſary object of enquiry. 


Warm with my ſubject, and after this 
apology emboldened to proceed, I ſhall ven- 
ture a few ſlight obſervations on the life of 
his moſt diſtinguiſhed diſciple, Anthony Van 
Dyck. He was born at Antwerp, on the 

22d of March 1599, and his father, 
who is ſaid to have been a painter of ſome 
eminence on glaſs at Bois le Duc, gave an 
early bias to his ſon's mind; and prompted 
him to thoſe purſuits, for which nature and 


genius ſeemed themſelves to have deſigned 
him. 


He was firſt placed with Henry Van 
Balen, an artiſt of great reputation and after- 


wards 
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wards became the diſciple of Rubens. The 
anecdote which is above related of his re- 
pairing an injury done to that celebrated pic- 
ture of his maſter's, the deſcent from the 
croſs, in the cathedral at Antwerp, proves 
the very high opinion his colleagues enter- 
tained of his talents. 


PoRTRAIT-PAINTING became the 
principal ſtudy of this artiſt. His motives 
for quitting the hiſtorical line are variouſly 
conjectured. The idea of his being diſſuaded 
from that purſuit by his maſter, from mo- 
tives of jealouſy, is illiberal; and muſt have 
ariſen from an 1gnorance of the character of 
that great man. The immenſe pains he took 
to inform all his pupils, and particularly Van 
Dyck, in every principle of his art, and of 
the neceſſity of referring to the works of the 
great maſters of Italy to refine and eſtabliſh 
their taſte, was ſurely the advice of a friend, 
rather than a jealous maſter. Van Dyck re- 

Vor. II. H ceived 


1 
ceived it as ſuch; and, having determined on 
his journey, he left in the hands of Rubens, 
as a teſtimony of reſpect and gratitude, two 
of his beſt pictures; one, an Eco Homo, 
the other, Chriſt in the Garden of Olives. 
Theſe jewels were placed in the principal 
apartment of his maſter, near the portrait of 
his wife, painted by the ſame hand. Rubens 
highly extolled theſe works, and at his depar- 
ture, preſented him with the beſt horſe in 
his ſtable. Van Dyck quitted Antwerp for 
Italy, and, in his route paſſing Savelthem, 
a village near Bruſſels, became enamoured 
of a beautiful girl; who ſo far engaged his 
affections, as nearly to put him from his pur- 
poſe of proceeding on his journey: but, 
through the interceſſion of Rubens and other 
friends, he was induced to break the fetters 
of love, and ſeek another miſtreſs, who at 


leaſt brought him more laſting comforts. 


His ſtay at the village was ſo long as 


to 
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to induce him, at the intreaty of this damſel, 
to paint two pictures for the pariſh church; 
in one of which he introduced the girl's por- 
trait, with thoſe of her father and mother. 


IT is ſomewhat extraordinary, that this 
picture was clandeſtinely removed ; and every 
thing that relates to this tranſaction 1s at this 


hour ſo little unravelled, that whither it 


went, or by whom conveyed, has never 
been diſcovered. 


HE proceeded on his way to Venice, 
where Titian and Veroneſe became his fa- 
vourite models. From thence he went to 
Genoa, where the graceful air of his heads, 
the clearneſs in his colouring, and beauty of 
his carnation tints, gave ſuch demonſtration 
of his ſuperiority in portrait, as in theſe par- 
ticulars at leaſt to leave him unrivalled, and 
therein it may be truly ſaid that to Nature 
alone he held the mirror of Truth, 
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Fame and riches were the attendants on 
his ſuperior excellence and with them as of 
courſe envy and rivalſhip: but whenever the 
temerity of the antagoniſt prompted him to 
bring forward any ſpecimens of his rival 


powers, from that moment all competition 
ceaſed. 


From Genoa he viſited Rome, where 
he painted that well-known portrait of Car- 
dinal Bentivoglio; for whom he likewiſe fi- 
niſhed ſeveral pictures both in hiſtory and 
portrait. He then went into Sicily, where he 
painted the portrait of Prince Phillibert of 
Savoy. At Palermo, he left ſeveral pictures 
unfiniſhed, being driven thence by the ravages 
of the plague. He reviſited Genoa on his 
return to Antwerp; where on his arrival, the 
great advantages he had derived from the ſtu- 
dy of the Italian ſchools, became at once ob- 
vious to the admirers of the art. 


YET, 
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Ver, with all this blaze of excellence, 
that there were thoſe, and in places where one 
would have hoped they might have known 
ſomething better, who were ſtill ignorant of 
his merit, is manifeſt from a circumſtance 
recorded of the Canons of the College at 
Courtray. Theſe intelligent patrons of the 
fine arts employed him to paint a grand al- 
tar for their church, urging that they would: 
be better able to judge of the effect. Having 
finiſhed it at Antwerp and ſent it hame, he 
requeſted that he might be preſent when it 
was fixed up. To his utter aſtoniſhment he 


found both himſelf and his work treated by 
the Chapter with the utmoſt contempt, and 


an abſolute negative put on its being admitted 
at all. In this temper of mind they ſeparated ; 
and the only conſolation he received was from 
a monk who remained behind, and who aſ- 
ſured him all would not be loſt, for the can- 
vas might be applied to other purpoſes. The 


picture was however at length, with much 
difficulty, 


„ 


difficulty, placed at the altar, and he was 


paid; but with ſo ill a grace that he never 
forgot the inſult. 


PuBL1c opinion ſoon convinced the Ca- 
nons of their error, and, in ſome degree to 
make amends for the inſult offered him, they 
requeſted he would paint them two other al- 
tar-pieces: he replied, he had had enough 
of the ignorance of his employers at Cour- 


tray, and wiſhed in future to paint for men, 
not alles. 


HouBRAKEN mentions, that, about 
this time, Rubens offered him his eldeſt 
daughter in marriage, which he declined, un- 
der the idea of reviſiting Italy: but others 
ſuſpect, that his partiality for the mother was 
a bar to this connection. 


Tur envy-and ſarcaſms of his contem- 
porarics are ſaid to have been his motives for 


quitting 
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quitting Antwerp; from whence he removed 
to the Hague, where he painted the family 
of Frederic, Prince of Orange, as well as 
thoſe of the Nobility, &c. He then viſited 
England, where his ſucceſs did not equal his 
expectation, and it 1s ſaid, he had not been 
more ſucceſsful in France. Thence he re- 
turned to Antwerp, where he was employed 
in many capital works. He was again ſoli- 
cited to return to England, which at firſt he 
was unwilling to do; but, on the ſolicitation 
of his warm friend, Sir Kenelm Digby, he 
conſented, and was by him introduced to the 
King; who graciouſly received him, and 
preſented him with his portrait richly orna- 
mented with diamonds, and a gold chain. 
He likewiſe conferred on him the honor of 
knighthood with a handſome penſion, and 
himſelf fixed the prices of his pictures; one 
hundred pounds for a whole, and fifty pounds 
for a half, length. 
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Taz King when one day ſitting to him 
for his picture, whiſpered to. the Duke of 
Norfolk fomething relative to the low ſtate 
of his finances; and, obſerving that Van 
Dyck attended to their converſation, plea- 
ſantly remarked to the artiſt, © And you, Sir 


Anthony, do you ever feel the want of five 


or ſix thouſand guilders?“ Van Dyck re- 
plied, © Yes, Sire; an artiſt who keeps open 
“ houſe for his friends, and open purſe for 
his miſtreſſes, cannot fail to have empty 
* coffers.” Nor was his addreſs and prompt- 
neſs in reply leſs remarkable on occaſions ſtill 
more trying to a man of gallantry, than was 
his quickneſs of obſervation in matters that 
properly belong to his profeſſion as a painter 
of portrait. 


MARGARET oF BouRBoN, daughter 
of Henry IV. who had a remarkable hand- 
ſome hand, oblerving Van Dyck one day as 
the was ſitting to him, pay more than com- 

mon 


4 


1 


mon attention to it, aſked, why he paid ſo 
much more reſpect to the hand than to the 
head? He replied, that he hoped to be re- 
warded by that beautiful hand in a degree 
worthy its illuſtrious owner, 


In England he rapidly acquired wealth ; 
but his magnificent ſtyle of living, an elegant 
table open to all viſitors, a hoſt of attend- 
ants, and above all an entire belief in the 
power of alchymy, ſoon reduced his fortune; 
and, added to his gaieties, ſo impaired his 
conſtitution that his friends began to appre- 
hend the moſt ſerious conſequences. 


Tux Duke of Buckingham, to reſtore 
his health and fortune and detach him from 
his miſtreſſes, propoſed a marriage with Ma- 
ria, a daughter of Lord Ruthven, a Peer of 
Scotland; whoſe beauty and accompliſhments 
accorded with her high birth. The mar- 

Vor. II. 1 riage 
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riage was conſummated, and they returned 
to Antwerp. He ſoon after viſited Paris, as 
it is ſaid, with a wiſh to be employed in ſome 
public work; but Pouſſin, who had arrived 
from Rome a ſhort time before him, was pre- 
viouſly engaged to paint the gallery of the Lou- 
vre. Van Dyck, however, according to Mr. 
Walpole, © was not totally unemployed there, 
te having painted two ſmall pictures in chi- 
« aro ſcuro, evidently deſigned for altar 
« pieces, repreſenting Anne of Auſtria, and 
©& ſome monkiſh prieſt.” Theſe two pictures 
are now in my poſſeſſion, having purchaſed 
them at the Dutcheſs of Bridgewater's ſale in 
1778. Theetchings were made by me about 
three years ſince, but having never been 
made public, I preſume (though rather fo- 
reign to the work) they will not prove un- 
acceptable to the amateur, and collectors of 
the works of Van Dyck. 
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riage was conſummated, and they returned 
to Antwerp. He ſoon after viſited Paris, as 
it is ſaid, with a wiſh to be employed in ſome 
public work; but Pouſſin, who had arrived 
from Rome a ſhort time before him, was pre- 
viouſly engaged to paint the gallery of the Lou- 
vre. Van Dyck, however, according to Mr. 
Walpole, © was not totally unemployed there, 
« having painted two ſmall pictures in chi- 
« aro ſcuro, evidently deſigned for altar 
« pieces, repreſenting Anne of Auſtria, and 
© ſome monkiſh prieſt.” Theſe two pictures 
are now in my poſſeſſion, having purchaſed 
them at the Dutcheſs of Bridgewater's ſale in 
1778. Theetchings were made by me about 
three years ſince, but having never been 
made public, I preſume (though rather fo- 
reign to the work) they will not prove un- 
acceptable to the amateur, and colleCtors of 
the works of Van Dyck. 
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HavinG reſided two months in Paris, 


upon his return to England, he loſt an in- 
fant daughter, and ſoon fell himſelf into a 


rapid decline. Overcome with infirmity, 


and a debilitated habit, he ſunk under a con- 
ſumption on the gth of December 1641, aged 
forty-tW]o. He was buried on the 11th in 
Saint Paul's Church, near the tomb of John 
of Gaunt. He left a daughter, who mar- 
ried Mr. Stepney, then a ſtudent in Oxford; 
from whom the preſent Sir John Stepney is 
deſcended. 


Taz King is ſaid to have been much 
affected by his ill ſtate of health, and to have 
offered a conſiderable reward to any of the 
faculty, who could give him relief. One 
does not readily account for the multiplicity 
as well as excellence of his works, when we 


reflect that their numbers bear ſo little pro- 
portion to the ſhort period aſſigned him in a 
life by no means indifferent to the allure- 
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ments of pleaſure; but with ſuch rare ta- 
lents, rapidity of pencil, and general habits 
of induſtry what is not to be achieved? He 
is ſaid frequently to have compleated a portrait 
in one day, beginning early in the morning, 
and detaining his fitter to dinner, the better to 
diſcriminate his character and turn of mind, 
and renewing and finiſhing his work in the 
afternoon. 


His ſuperiority over Rubens in portrait 
was allowed by his cotemporaries, even his 
rivals ; and, if he was inferior in hiſtory, it 
is but juſtice to ſuppoſe, that more applica- 
tion in that line would have led him nearer 
to the excellence of his great preceptor. 


Havixe faid ſo much of the firſt dif- 
ciple of Rubens, it will perhaps be thought 
myurious not to bring forward to your notice 
a few diſtinguiſhed names amongſt the many 
who caught ſome ſparks of the divine ſpirit of 

their 
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their maſter, and have communicated them to 
irradiate and enlighten a declining age. The 
elder Teniers, though inferior to his ſon, was 
an artiſt of very high eminence. He was 
born at Antwerp in 1582; and had the good 
fortune to be placed very early as a diſciple 
to Rubens, by whom he was highly eſteemed. 
He finiſhed his ſtudies at Rome, where he 
formed an agreeable ſtyle, perfectly his own. 
His ſubjects were uſually converſations, la- 
boratories of chymiſts, feſtivities, fairs, &c. 
He died, aged fixty-ſeven, and left behind a 
ſon, who was born in this city in 1610. His 
firſt inſtructions he received from his father; 
but it was from Rubens that he obtained a 
true taſte in colouring, as well as the art of 
harmonizing and managing of his pictures. 
He was patronized by the Arch Duke Leo- 
pold, who preſented him with his portrait 
and a chain of gold. The King of Spain 
likewiſe conferred on him many marks of 
peculiar attention; and amongſt theſe the 

building 
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building a gallery for the reception of his 
works, was not the leaſt. Chriſtina, Queen 
of Sweden, preſented him with her portrait, 
and paid every flattering attention to this 
charming artiſt; whoſe rapidity of pencil, 
clearneſs of colouring, and animated diſpoſi- 
tion and grouping in his ſmall figures, ſtand 
unrivalled in any age or country. He is ſaid 
to have painted many of his ſmall landſcapes, 
with a multitude of figures in one day; and 
ſuch muſt have been the fact, or he could never 
have accompliſhed ſo many works as we find 
exiſting from his pencil. He frequently ob- 
ſerved with a laugh, that, if his works were. 
all collected together, they would require a 
gallery two miles in length to contain them. 


Hts happy imitations of the manner and 
ſtyle of almoſt every painter he had ſeen may 
be accounted for, from his having copied ſo 
many fine works in the Archduke Leopold's 


gallery. 


Many 
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Many of his paſticcios are fo ſuperla- 
tively managed, as to deceive even the warm- 
eſt admirers of Rubens, and others whom 
he imitated. But it was not from the man- 
ners of artiſts he eſtabliſhed his fame. Na- 
ture was his principal object; her he ſought 
in retirement, and found among the lower 
claſſes thoſe traits of character; which, tho? 
deemed vulgar, have more of truth than is 
to be found in the elegancies of a Court. A 
village ſcene has in every Country its own 
characteriſtic differences. A drawing room 
every where preſents a tireſome uniformity, 
and, in place of nature, ceremony and eti- 
quette. 


Tuis idea induced him to fix on a plea- 
ſant village, called Perck, between Mechlin 
and Velvourden, where he built a Chateau, 
named the Three Towers, an object which 
we often ſee repreſented in his landſcapes. 
His village feaſts, games, and ruſtic amuſe- 
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ments were all copied from the ſimple charms 
of nature caught in the happy moment of 
rural feſtivity, when ſcorning all ſuperfluous 
and ſophiſticated aids, ſhe aſſerts her artleſs 
and genuine empire over the ſoul. The at- 
titudes of his characters are ever diverſified; 
and the eye is never ſated with dull formality, 
as in the grouping of mere academical fi- 
gures. Though he paſſed much of his time 
with theſe ruſtics, it is not to be underſtood 
they were his aſſociates: but on the contrary, 
in his houſe, which was magnificent, the 
gentlemen of the country, andcrouds of art- 
iſts and amateurs, conſtantly met and ten- 
dered every flattering mark of their high re- 
ſpect and admiration of his talents. 


Don Jon or Aus TRIA was his diſci- 
ple and friend. Superior talents exalt men 


above their ſocial level and annihilate the 
diſtinctions of rank. The Prince eſteemed 
himſelf happy in living in habits of the great- 

eſt 
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eſt intimacy with the Artiſt. Teniers paſſed 
ſome time in England, and during his reſi- 
dence there he purchaſed many fine pictures, 
at the requeſt of a Flemiſh nobleman. 


He was made director of the academy 
at Antwerp in 1644, where he ſeldom attend- 
ed. Careſſed by all ranks of people, but 
more particularly the great, he departed this 
life at Bruſſels in 1690 aged eighty; and was 
interred in the great church, at the village ot 
Perck, where he had paſſed the greater part 
of his life. The works and excellence of this 
great artiſt are too generally known to admit 
of any farther deſcription. 


Hx RE are but few private collections in 
this city. Mr. Van Aver, a deſcendant of 
Rubens, has a well-choſen cabinet of the 
beſt maſters; among which is the cele- 
brated picture of Rubens's daughter, known 
by the appellation of Chapeau de Paille, 
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and a ſuperb landſcape, both painted by 
him. 


Mapam PEETIERs has ſome good pic- 
tures, and amongſt them are eight whole 
length family portraits by Vandyck, and a 
Roman Charity, exquiſitely painted by 
Rubens. 


Mr. Van LANKRE has a collection 
worthy notice. 


AT Mr. Bechman's, a conſiderable mer- 
chant, you will find many good pictures; as 
well as at Mr. Martan's, a painter, and 
dealer. 


Ir you have a wiſh to viſit the works 
of living artiſts, the following will afford 
you ſome entertainment; thoſe of Meſſrs. 
Wouters, Smeyſters, Omegonk, and Rægu- 
morter ; they are all men of eminence in 


landſcape 


(- 98 3 


landſcape painting, and will with much 
politeneſs give you every information relative 
to the productions of this great city. 


Adieu ! 
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LETTER IV. 


MECHLIN, 


DEAR SIR, 


WZE left Antwerp about ten 
this morning, and, after a pleaſant journey 
through a country highly cultivated, arrived 
here in time for dinner. 


MECHLIN 1s pleaſantly ſituated on the 
river Dyle in the center of Brabant, and is 
the capital of the lordſhip that bears its 
name. It gives the title of Archbiſhop to 
the Prelate, who is Primate of the Low 
Countries. The houſes are old, and ill-con- 
ſtructed. The Parade or Grande Place 1s 
ſpacious, and near it ſtands the cathedral, a 


handſome 


1 


handſome Gothic ſtructure, dedicated to St. 
Romboud. The grand altar as well as the 


inferior ones are of marble, and in a very 
good taſte: they are alſo rich in gold and ſil- 
ver decorations. 


AMoNG the pictures is the Laſt Supper, 
by Rubens: it is well compoſed, but ſo ill- 
coloured that one is with difficulty perſuaded, 
that it could have been the work of that 
great maſter, 


ABove the communion table, on the 
right and left; are two ſmall pictures by the 
ſame hand, but in a very ſuperior ſtyle: one 
repreſents the entrance of Chriſt into Jeru- 
ſalem; and the other, his waſhing the Apoſ- 
tles feet. 


AT the end of the chapel is a large pic- 
ture of a holy family by A. Bloemart. The 
characters of the heads are very fine; but 

there 
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there is a hardneſs in the draperies and a 
want of effect, that renders it on the whole 
unpleaſant. 


Id the chapel of the painters, behind 
the choir, is a picture of St. Luke painting 
the Virgin and Child, with a figure of Jo- 


ſeph, remarking on the ſublimity of his mo- 


dels. It is painted by Janſens, and has much 
merit; but is open to the ſame objection of 
hardneſs and want of effect, that mark the 
former picture. The chapel dedicated to the 
Virgin has a handſome altar, adorned with 
variegated marble, and executed in a good 
ſtyle. Above is a picture by Sneyers. 


THe collegiate church of Notre Dame 
is in the Gothic ſtyle, light and handſome. 
The ſculpture of the Apoſtles; placed againſt 
the pillars, is well executed, and merits at- 
tention, Under the altar of the Fiſh-mer- 
chants chapel are three ſmall pictures by 

Rubens. 
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Rubens. That which occupies the center, 
is a crucifixion: the compoſition of it is 
grand, the deſign correct, and the colouring 
clear and beautiful: it is alſo finiſned with 
the greateſt care and preciſion, and is wor- 
thy the pencil of this celebrated artiſt. With 
thoſe on each ſide I was not ſo much grati- 
fied: the deſigns have too much manner, 
and the draperies are hard. A Magdalen at- 
tended by Angels, and the work of Rom- 
bouts, ſeems by the heads to have been a pic- 
ture of merit; but is ſo ill repaired and has 
ſo much of it repainted, that except the 
heads, little appears of the maſter. A land- 
ſcape by Huyſmans, and a holy family by 
Van Hoeck, are both in a mediocre ſtyle. 


In the church of St. Catherine, the al- 
tar of St. Joſeph merits notice. The archi- 
tecture is good, and the wreathed columns in 
marble have a pleaſing effect. It is adorned 
with a good picture by Jordaens; the ſubject 
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of which is a holy family, with God the Fa- 
ther ſitting in the clouds, ſurrounded with 
glory. Over the principal altar is a nativity 
by Quellinus tho' generally attributed to Van 
Dyck; it is well deſigned and coloured, and 
the radii round the infant caſt a charming 
gleam of light on the other figures. Three 
ſmall pictures by the ſame hand, on religious 
ſubjects, have great merit. Two or three 
others by Lucas Frangois, Moreelſe, &c. 
have been ſo neglected, and parched by the 
ſun, as to be no longer objects of notice. 
Over the principal altar in the church of St. 
John is the adoration of the Magi by Ru- 
bens, very correctly drawn, but not painted 
with the facility obſervable in his beſt pic- 
tures. Underneath are three ſmall ones by 
the ſame hand: on one fide, the birth of 
Chriſt; in the center, the crucifixion; and 
on the other ſide, his reſurrection. Theſe 
excellent pictures have been ſo ſhamefully 
abuſed, that at the firſt glance the maſter 1s 


not 


„ 


not diſcernable. St. Roch relieving the ſick, 
by Frangois, is a picture of infinite me- 
rit; moſt correctly deſigned, and beautifully 
coloured. A Magdalen by Janſens, and the 
infant jeſus by Van Loon, in the ſacriſty, 
are worthy notice. 


You muſt not omit ſeeing the church of 
the Recollites, in which you will find three 
pictures by Van Dyck well worthy obſerva- 
tion; a crucifixion over the grand altar; 
and on each fide St. Anthony and St. Bona- 
venture. The martyrs of Gorcum, painted 
by David Teniers junior, at the requeſt of 
his ſon, who was a monk of this convent, 
have great merit: each figure 1s encloſed 
within a garland of flowers, painted by an- 
other hand. 


Id the convent of the Capuchins are 
three pictures by Gaſper de Crayer, Gerard 
Seghers, and Martin De Vos. In thoſe of 

Vor. II. L the 
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the Auguſtines and the Dominicans, you 
will find little worthy remark: I ſhall only 
obſerve of the holy fathers of St. Auſtin that 
they were poſſeſſed a few years ſince of a moſt 
beautiful picture by Rubens, but being 
tempted by Satan in the ſhape of a Connoiſ- 
ſeur of Bruſſels, with a handſome ſum of 
money, the Altar was ſtripped of its orna- 
ment and the money no doubt applied in 
pious uſes. 


Id the chapel of the convent of the or- 
der of St. Barnard are ſome good pictures by 
Theodore Van Thulden and others; forming 
a pleaſing cabinet, to heighten the devotion 
of the fair poſleſſors. 


THz fagade of the Jeſuits church is of 
the Corinthian order, and by much the moſt 
beautiful building in this city: its greateſt 
fault is being ſurcharged with figures and 
ornaments, foreign to the order in which it 


18 


1 


is built. The inner parts of the building are 
not inferior to the outer. The roof is vault- 
ed in an oval form, highly embelliſhed with 
ornaments, and ſupported by a double row 
of pillars of the Ionic order, in a light ele- 
gant taſte. The choir is decorated with 
near twenty pictures, repreſenting the hiſtory 
of St. Francis De Xavier, and many of them 
have infinite merit. They are painted by 
Quellinus, Eyckens, Blendef, Coſſiers, Lucas 
Francois, &c. 


Id one of the inner apartments of the 
college is a fine picture by Van Dyck: it is 
the death of St. Francis; the expreſſion of the 
head is exquiſite. A flower piece, moſt char- 
mingly finiſhed by Father Seghers, encloſing 
a portrait of St. Francis by his brother Ge- 
rard, and a piece of fruit and game by Sny- 
ders, diſtinguiſh the ſame apartment. 


Ix the other churches in this city I found 
L 2 little 
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little worthy remark, except in the convent 
of Leliendael, where near the entrance of the 
church are placed two pictures of St. Peter 
and St, Paul by Jordaens, in colouring 
and deſign equal to Rubens; and the cha- 
racters are marked in the firſt ſtyle of great- 
neſs and ſublimity. 


Wr were highly entertained at the 
houſe of Mr. Harens, an excellent painter of 
hiſtory, whoſe merits have been very deſer- 
vedly noticed by ſome perſons of faſhion, tra- 
velling from England, who have favoured him 
with ſeveral handſome commiſſions in the 
hiſtorical line, 


AMoNG many painters whom this city 
has produced, I cannot think myſelf juſtified 
in quitting it without mentioning that excel- 


lent artiſt, Frank Hals, who was born here 
in 1584. He 1s ſaid to have been a diſciple 
of Charles Van Mander; and applied himſelf 

ſo 
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ſo aſſiduouſly to the ſtudy of nature as to 
fine few competitors, except Van Dyck, 
whom he equalled in every thing, but clear- 
neſs and delicacy of colouring. While Hals 
reſided at Haerlem, Van Dyck is reported to 
have called as if by accident, to view his pic- 
tures, and defired to fit for his portrait, 
which as he had only two hours to ſtay, he 
ſaid muſt be painted immediately, Hals be- 
gan with his uſual rapidity, and ſucceeded ſo 
well, that he requeſted Van Dyck to view its 
progreſs: he did ſo and obſerved that painting 
ſeemed to him ſo eaſy, that he thought he 
could paint a portrait himſelf; and taking 
from Hals the pallet and pencils, begged him 
to fit. Hals complied, and in a quarter of 
an hour this pretended novice produced a 
ſketch, which threw the artiſt into ſuch an ec- 
ſtaſy, that he rapturouſly exclaimed, 1t could 
only be Van Dyck himſelf, who had ho- 
noured him with a viſit, 


FRANK 
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FRANK HALs in his life and manners 
vas as diſſipated, as he was excellent in his 
profeſſion: he is ſaid to have been almoſt 
every night in a ſtate of intoxication at ſome 
neighbouring tavern ; whence it became regu- 
larly. the buſineſs of his pupils to conduct 
him home to bed. In this ſtate of ebriety 
he would frequently break out into prayer 
ſo loud as to be heard all over the houſe; 
his ejaculation often concluding with * Oh 
Lord; take me quickly to thy higheſt hea- 
The pupils, among whom was that 
excellent artiſt, Adrian Brouwer, having de- 
termined on a joke at the expence of their 
maſter, contrived ſo to fix ſome ropes under 
his bed, as in the midſt of his prayer to 
draw him up to the ceiling; which Hals per- 
ceiving, he roared out luſtily, * not quite ſo 
* ſoon, O Lord! I ſhall be glad to ſtay here 
* a little longer.” He was afterwards heard 
to pray but never expreſſed a with to be taken 
hence ſo ſuddenly. This celebrated painter 


ven. 


was 
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was much intreated by Van Dyck to viſit En- 
gland: but his love of indolence and the bot- 
tle prevailed over his intereſt and ambition, 
and he died in indigence at the age of eighty; 
leaving a numerous family, all painters or 
muſicians, who lived and died much in the 
manner of their parent, inheriting his vices, 
but not his talents. Van Dyck frequently 
ſaid of him that had he painted with more de- 
licacy, he would have been the firſt artiſt 
in the world. His beſt works, as I have 
obſerved in a former letter, are to be 
found at Delft and Haerlem. By the 
facility of his pencil, his pictures, as may 
be ſuppoſed, are very numerous; and 


they deſervedly hold a place in the beſt 
collections. 


Wx paſſed our day agreeably in this 
city. The polite attention of ſome officers 
in the imperial ſervice, with whom we 


dined, contributed not a little to our in- 


formation, 
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d gave additional pleaſure to 


formation, an 


the novelty of the ſcene. We intend ſleep- 


hich is about 


t Bruſſels this evening, w 
twelve miles diſtant. 


ing a 


Adieu! 
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LETTER V. 


BRUSSELS, 


DEAR SIR, 


TRE road from Mechlin to 
this city is ſpacious; and the adjacent ſcenery 
decorated with villas and pleaſure gardens of 
the nobility and principal inhabitants. The 
laſt ſix miles have the addition of the river 
Senne, agreeably meandering on the one ſide, 
while on the other the road is enlivened 
with a number of elegant carriages per- 
petually paſſing towards the city. 


Near the village of Vilvorden, a 
charming ſpot about midway from Mechlin, 
David Teniers, the younger, fixed his reſi- 
Vor. II. M dence, 


> 
4 


+ 
42: 


- A 


8 


* 


* 


Fa * 1 


4 


7 
” 
Wap: 


. 
2 


* 


12 


S | 5 


| 
* 8 
2 
A 
* 
* 
; 
J 
7 | 
is | 
o i 
: 
. | 
£ I: 
* to 
' 
o 
. . 
* pt & 
” * y 
. N : 
P: 
Y 44 


(89-3 


LEI TER V. 


BRUSSELS, 


DEAR SIX, 


THE road from Mechlin to 
this city is ſpacious; and the adjacent ſcenery 
decorated with villas and pleaſure gardens of 
the nobility and principal inhabitants. The 
laſt ſix miles have the addition of the river 
Senne, agreeably meandering on the one fide, 
while on the other the road is enlivened 
with a number of elegant carriages per- 
petually paſſing towards the city. 


Near the village of Vilvorden, a 
charming ſpot about midway from Mechlin, 
David Teniers, the younger, fixed his reſi- 

Vor. u. M dence, 
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dence, and built a handſome villa, the repre- 


ſentation of which we often ſee in his land- 
ſcapes; but there is not any veſtige of it re- 
maining at preſent. The beauties of the 
neighbouring country, indeed, ſtill afford a 
ſcene worthy the eye of an artiſt. 


BRussELs ſtands on the brow of an 
eaſy aſcent, with every advantage of ſcenery, 
that a variegated country, well fertilized and 
watered, can produce. The beauties of its 
ſituation cannot be better aſcertained than 
from the price of the land within ten miles, 
which, I am told, ſells for forty years pur- 
chaſe. Bruſſels 1s the capital of Brabant and 
the Auſtrian Netherlands: it is of an oval 
form, about four miles in circumference, 
and is ſurrounded by a well fortified wall. 


Tx1s city, ſo much talked of and held 
in ſuch eſtimation, did not at our firſt en- 
trance equal expectation. In the old parts 

of 


1 

of the town the ſtreets are narrow, and the 
houſes far from elegant; but what is called 
the park is certainly a handſome ſpot, conſi- 
dered either as a promenade, or place of re- 
ſidence. The inhabitants are well ſupplied 
with water from public fountains, which are 
not, in many inſtances, ſo elegant in point 
of deſign, as might have been expected in a 
city, poliſned by the reſidence of a Court. 


Tur Hotel De Ville is a large handſome 
building, and has many ſpacious apartments, 
once occupied by the magiſtrates, &c. for the 
diſpatch of public buſineſs; but at preſent, 
from the diſtracted ſtate of politics in this 
country, it 1s ſhut up; and the people loud- 
ly complain of the violation of their privi- 
leges, civil and religious. Where this en- 
mity between the people and the Sovereign 
will end, 1s not eaſy to determine ; but from 
the apparent averſion of the inhabitants to 
the military, nothing ſhort, I preſume, of 
M 2 civil 
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civil commotion can take place, Couriers 


are hourly paſſing, and every thing ſeems 
to forebode a civil war. 


ABouT ten days ſince, I am informed, 
that while the General was reviewing the 
troops, he exclaimed, © Now, my lads, 
« ſhould the preſent emergencies call you 
out to real action, I hope you will not, 
* like poltroons, deſert your Sovereign, as 
„ the French have done ?” On which a 
French deſerter, in the front ranks, lifted up 
his ſabre, and aimed a blow at the General, 
which not taking effect, he was inſtantly 
ſeized, and hanged. The General's ſpeech, 
however, ſo irritated many of the officers, 
who were French, that they attacked him in 
the ſtreet ſoon after, and ſtabbing him, put a 
period to his exiſtence. 


Wuar the arts may ſuffer in future 
from theſe political diſſentions, I know not, 
but 
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but the preſent inconvenience is certainly 


great, as all the public chambers of the city 
are now inacceſſible. I am told they contain 
ſome excellent pictures. 


Wr laſt night viſited the Theatre, 
which was built in 1700 by the Prince of 
Bavaria. It is much to be admired for its 
elegance and decorations. The accommoda- 
tions provided for the proprietors in the boxes 
where they have fires, deſerts, &c. are not 
among the leaſt of their advantages, 


Tux churches are, in point of external 
beauty, much inferior to thoſe of Antwerp. 


As the morning proved very fine we 
made an excurſion about four miles from the 
city to the chateau of Prince Saxen Teſchen, 
who married the Emperor's ſiſter : it is a 
handſome ſtone edifice, begun and finiſhed 
within the laſt fix years; and ſtands on an 

eminence, 
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but the preſent inconvenience is certainly 
great, as all the public chambers of the city 
are now inacceſſible. I am told they contain 
ſome excellent pictures. 


Wr laſt night viſited the Theatre, 
which was built in 1700 by the Prince of 
Bavaria. It is much to be admired for its 
elegance and decorations. The accommoda- 
tions provided for the proprietors in the boxes 
where they have fires, deſerts, &c. are not 
among the leaſt of their advantages. 


Tur churches are, in point of external 
beauty, much inferior to thoſe of Antwerp. 


As the morning proved very fine we 
made an excurſion about four miles from the 
city to the chateau of Prince Saxen Teſchen, 
who married the Emperor's fiſter : it is a 
handſome ſtone edifice, begun and finiſhed 
within the laſt fix years; and ſtands on an 


Eminence, 
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eminence, commanding a fine view of Bruſ- 
ſels and its vicinity. The apartments are 
ſuperb, and enriched with ſome beautiful 
Seve Porcelain, preſented by the Queen of 
France: but amongſt its ornaments pictures 
have not found a place. In the center of 
the gardens (which are thoroughly in the 
Dutch taſte) is a pagoda, of great height, 
commanding a very extenſive proſpect. From 
the pavilion I made the annexed ſketch of 
Bruſſels, and the adjacent country. 


O our return we viewed the palace, 
lately built on the ſpot where the old one 
formerly ſtood, which was deſtroyed by fire; 
it contained a fine collection of pictures: at 
preſent it boaſts no ſuch decoration ; but the 
collection of prints 1s numerous, and well- 
choſen. The apartments in general are large, 
and ſome of them magnificent; but in the 
day time they have a ſtrange appearance, 
from the narrowneſs of the adjacent ſtreets, 

and 
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and the contiguous buildings, which are 
ſhabby, and inhabited by the loweſt orders of 
the people. It may truly be ſaid here, That 
the toe of the peaſant comes ſo near the heels 
of the courtier, he galls his kibe. The floors 
are inlaid with box, and the ſtair-caſe is 
magnificently decorated by Trieſte, with 
paintings of birds, beaſts, &c. 


AMoNG the churches I ſhall firſt men- 
tion that of St. James, or, as it is called, 
St. Caudenburgh; which, from the ſuperior 
excellence of one picture, by Rubens, deſerves 
particular attention: it repreſents the Vir- 
gin in a fitting poſture and attiring the 
Cardinal Ildefonſo for the purpoſe of cele- 
brating Maſs. The Cardinal is alſo attend- 
ed by four beautiful female figures, and 
above are Angels, who are joining hands, 
as if forming a dance. The compoſition 
is rich, and the heads in particular are 

gracefully 
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gracefully deſigned ; the carnations are pe- 
culiarly rich and glowing; and the dra- 
peries broad, and in a great ſtyle. The 
tranſparency of colouring, that generally per- 
vades the picture, renders it a chef d'ceuvre 
of that maſter. On each fide this picture 
are two folding wings: that on the right 
repreſents the Archdutcheſs Infanta Iſabella, 
and near her is St. Elizabeth; on the left 
wing 1s a portrait of the Archduke Albert 
on his knees, and this I think preferable to 
the female figure on the other fide. Rubens 
has ſhewn a cloſe attention to nature in theſe 
pictures; and they remain excellent models 
for the ſtudy of an artiſt or amateur. It is 
worthy obſervation, that on the reverſe was 
painted a holy family, which has been ſe- 
parated by the ſaw of an ingenious mechanic, 
and now forms a complete picture; which, 
though inferior to many of the productions 
of this maſter, {till remains as an evidence 


of 


1 


of the extraordinary care and attention em- 
ployed to preſerve even the ſlighteſt touch of 
ſo maſterly a pencil. 


In the middle of the choir 1s a well 
executed mauſoleum of Francis, ſon of the 


Emperor Maximillian, in black and white 
marble. 


Tux altar of the Virgin is likewife of 
marble; and enriched with many precious 
relicks, preſented by the credulous inhabit- 
ants of Bois le Duc, about a century ago. 


In the church of the Annunciates, over 
a handſome marble altar, is the adoration, 
by Rubens: it is in fine preſervation, cor- 
recty deſigned, and coloured with amazing 
tranſparency, It is ſaid to have been the 
gift of the Infanta Iſabella, who founded 
this church, 
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In the chapel of Count Salazar are fix 
pictures, by Janſens, Van Helmont, &c. 
worthy notice: and there is alſo one by Gaſ- 
per de Crayer, at the altar of the Holy Tri- 
nity; painted with great delicacy, and in a 
fine ſilver tone of colouring. 


Tux collegiate church of St. Gudule 
is ſituated on an eminence, near the gate of 
Louvain, and is the handſomeſt ſtructure in 
the city: we here ſaw the Prince Biſhop of 
Mechlin (who is a Cardinal, and the only 
Metropolitan in the Low Countries) aſſiſting 
at the grand Maſs. When the ceremony was 
finiſhed, he with unbounded liberality diſtri- 
buted his bleſſing to an immenſe number of 
the lower orders of enthuſiaſts, who, on their 
knees had formed an alley to receive that, 
which, alas! when granted, afforded neither 


of the eſſentials they ſeemed to want food 
and raiment, 


THIs 
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Tus church contains many good pic- 
tures, one by Gaſper de Crayer will claim 
your attention; the ſubject is, Chriſt bear- 
ing his croſs, and at his feet the four peni- 
tents. The head of the Magdalen is of ex- 
quiſite beauty. 


Over the monument of Mary Ann 
Schotti 1s her portrait by Van Dyck, in his 
beſt manner, 


ON entering the chapel of the Holy 
Sacrament 1s a picture by Rubens, St. Peter 
receiving the keys from Chriſt; it is in ſuch 
excellent preſervation, that it ſeems juſt re- 
moved from the eaſel of the artiſt. The ſil- 
ver tabernacle 1s, on one certain day in the 
year, moſt ſumptuouſly decorated with relicks 
and precious ſtones of immenſe value. I 
ſhall go no farther into a detail of the pic- 
tures here, which are numerous, and will 
amply gratify the attention of the amateur. 
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In this church were held the aſſemblies 
of the order of the Golden-fleece : the firſt 
was under its founder Philip le Bon, anno 
1435; the ſecond under Philip le Beau, 1501; 
and the third under Charles the Fifth, in 
1516. Behind the Canons ſtalls are painted 
the arms of the Knights of the order. 


AMoNnGc the monuments in the center 
of the choir is one of John, the Second 
Duke of Brabant; who was interred here 
with his Dutcheſs, Margaret, daughter of 
Edward, King of England. 


Ix the church of the Carmes Dechauſses 
are three pictures by Rubens, which, from 
your partiality to that great maſter, I pre- 
ſume you will not think unworthy notice. 


In the church of the Capuchins are ſe- 
veral of the works of Gerard Seghers, Van 
Dyck, Rubens, and Bakarcel; by the latter 

are 


„ 


are ſome fine pictures, and ſuch as in my 
opinion, intitle him to a reputation equal at 
leaſt to many of the firſt artiſts produced in 
the Flemiſh ſchool. He was a native of 
Antwerp, and diſciple of Rubens, and rank- 
ed ſo high in his profeſſion ; that on quit- 
ting his maſter, he rivalled Van Dyck, and 
the ſuperiority, in the opinions of many, re- 
mains ſtill undecided. He is ſaid, by his 
biographers, to have had a happy turn for 
poetry; but making choice of a dangerous 
ſubject for his ſatire (the Jeſuits), they per- 
ſecuted him with ſuch a degree of rancour, 
as to induce him to quit his country. 


In the church of Notre Dame is the 
monument of Peter Breughel, who was a 
native of this place, and known by the name 
of the Helliſh Breughel, from the diſguſting 
choice of his ſubjects, which obſcures that 
merit, he otherwiſe poſſeſſed. Over this 
monument 
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monument is a picture of Rubens, but it is 
not in his beſt ſtyle. 


In traverſing this city you will find ſome 
good pictures in the church of the Magdalen, 
and the chapel of St. Ann, 


In the Jeſuits church are two fine 
whole length figures, larger than life, by 
Rubens, of St. Xavier and St. Ignatius. The 
heads and hands ſeem to rival nature : the 
deſign is excellent, and the colouring in the 
beſt time of the maſter; nor can more be 
ſaid in praiſe of theſe pictures, than is ſug- 
geſted by the numerous copies of them by 
artiſts of the firſt eminence, who have made 
them their peculiar ſtudy. 


In the other churches are many good 
pictures, but flatter myſelf I have conducted 
you to thoſe which poſleſs the greateſt excel- 


lence; 


„„ 


lence; and my unwillingneſs to fatigue you 


in the recital will ſufficiently plead my apo- 
logy for quitting this ſubject. 


In our reſearches after private collec- 
tions we were much diſappointed; as unlefs in 
the hands of the church (whence nothing 
can force what 1s excellent, but a revolution 
in the ſtate) little is to be met with to call 
your attention : I muſt however except the 
cabinets of the Duc D*Aremburg, Monſieur 
Coqueraux, Mr. Donkars, and Mr. Liſſe, a 
merchant ; who has a ſelection of the works 
of Cuyp, Mieris, Wouvermans, Vandevelde, 
Oſtade, and other principal Dutch maſters : 

and amongſt them is a very fine portrait, by 
Van Dyck. 


OF artiſts this city has produced but few 
who have attained eminence. Vandermeulen, 
the companion and flatterer of Louis the 
Fourteenth, was born here in 1634, and 


became 
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became a pupil of Peter Snayers ; under 
whom he made a rapid progreſs in the arts, 
and was early marked by Monſieur Colbert, 
as a proper perſon to perpetuate the pompous 
atchievements, and diſplay the gaudy heroes 
of his maſter's council of war; where the 
painter frequently, as Prior obſerves of Boi- 
leau makes Louis take the wall of Jove.” 
With very great merit as an artiſt, we regret 
that he lived at a period when the flimſy 
faſhion in the dreſs of the times gave a per- 
petual ſameneſs to his pictures; and the me- 
rits of the painter, as well as character of 
the hero, were eclipſed by perriwig and fea- 


ther. He died at Paris, in the zenith of 


applauſe and good fortune, at the age of 
fifty- ſix. 


Van TiLBURG an artiſt of conſiderable 
merit was hkewiſe born here, in 1625; his 
ſubjects are generally from the loweſt ſcenes 


in nature, and his manner not unlike that of 


Brower, 


r 


Brower, tho' in the delicacy of his pencil 
much inferior. 


I cannorT cloſe this letter without ad- 
ding the name of John, or as he is called, 
Velvet Breughel, a native of this city, born 
in 1 589, whoſe minute and delicate attention 
to nature in flowers, landſcapes and figures, 
deſervedly place his works in the firſt cabinets 
in Europe. Superior teſtimonies of his ex- 
cellence cannot be adduced than from his 
being admitted to work conjointly with Ru- 
bens, Van Dyck, Van Balen, Rottenhamer, 
Steen wyck, &c. The principal fault to be 
found in his works is in the blueneſs of his 

diſtance, which is a tint rarely found in 
nature. His pictures in his life-time brought 
great prices, and he is ſaid to have ac- 
quired much wealth. Being fond of ſplen- 
did apparel, it is not improbable, but that 
from his winter dreſs, which was chiefly 
Vor, II. O velvet, 
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velvet, he acquired the name of Velvet 
Breughel: others impute the epithet to the 
high-finiſhing of his pictures. 


Or living artiſts the number is very 
ſmall. Mr. De Glim, a hiſtory painter; the 
two brothers, Meſſrs. Lens, in hiſtory and 
portrait; and Mr. De Roy, a good landſcape 
painter, are all the names I could obtain as 
worthy notice. 


Dru me not too partial to my own 
country, when, I feel a pleaſure in con- 


templating the exalted ſtate of the arts 


in England, in compariſon with taeir lan- 
guid and unpatronized ſituation in the 
countries I have paſſed through; coun- 
tries which once held out the moſt libe- 
ral patronage to the fine arts; and which 
yet—and for ages yet to come, in ſpite of 
all the changes and chances of human 

| affairs, 
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and 
Adieu! 
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affairs, muſt have reflected upon them the 


labour which under their auſpices have 
been ſo happily brought forward and 


honour of thoſe efforts of genius 


exerted, 
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LETTER VI. 


VALENCIENNES. 


DEAR SIX, 


W left Bruſſels early in 
the morning, and reached the city of Mons, 
which is twenty-two miles diſtant in good 
time to dinner. 


Tux road 1s exceedingly pleaſant, and 
the country fertile and well cultivated. At 
ſome diſtance we paſſed a village, called 
Wilderyck; rendered famous from Rubens 
having fixed his reſidence and built an ele- 
gant chateau there; but of this on enquiry, 
we were informed no traces are remaining. 
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LETTER VI. 


VALENCTENNES. 


DEAR SIR, 


W left Bruſſels early in 
the morning, and reached the city of Mons, 
which is twenty-two miles diſtant in good 
time to dinner. 


Tux road 1s exccedingly pleaſant, and 
the country fertile and well cultivated. At 
ſome diſtance we paſled a village, called 
Wilderyck; rendered famous from Rubens 
having fixed his refidence and built an ele- 
gant chateau there; but of this on enquiry, 


we were informed no traces are remaining. 
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Mons will afford little entertainment 
to the connoiſſeur, no art, but that of war, 
having flouriſhed here. It is the capital of 
the province of Hainault ; and about the 
ſame diſtance from Tournay, as from Bruſ- 
ſels. It ſtands on an eminence, near the 
confluence of the rivers Haines and Trouille, 
and has made no inconſiderable figure in the 
hiſtory of the wars within the laſt century. 
In the church we found only one picture 
worth attention: it is a crucifixion, by Jor- 
daens. 


Having dined, and fixed on our 
route to this place, we determined, for the 
ſake of novelty, to take one ſtage in the 
diligence, which then preſented itſelf at the 
door of our hotel: it holds twelve perſons, 
and moves at the rate of about four miles an 
hour. Such a heterogeneous medley were 
ſcarce ever aſſembled, The lower orders of 
the people in this country are not remarkable 

for 


1 


for their attention to the decorums of clean- 
lineſs; and you may conceive, that a mixed 
company of both ſexes, crouded together in 
a clumſy trundling vehicle, in which the 
characteriſtic habits of each were freely in- 
dulged, could not be very pleaſant to an 
Engliſhman. We were fairly ſmoked out of 
all patience, and we left it in diſguſt. Our 
miſery did not end here, for by ſome unlucky 
circumſtance the baggage was left at Mons, 
which we did not diſcover till we had got 
about nine miles; a diſtance ſo great in this 
country, that it was with difficulty recovered 
in twenty-four hours, and we feel ourſelves 
fortunate in obtaining it at all; as on its un- 
dergoing the ordeal of the Barrier, the limits 
of the Auſtrian territories, about ſix miles 
diſtant, ſuch is their averſion to the Holland - 
ers, that the diſcovery of a few packs of con- 


. traband Dutch cards, value ſixpence, in our 


trunks, had nearly ſubjected the whole to 
confiſcation. 


VALEN- 


1 


VALENCIENNES is pleaſantly ſituated 
in a valley, on the Schelde: it is well fortified 
and the country around it might be eaſily 
laid under water, in caſe of a ſiege. The 
cathedral is old, and in a very ill ſtyle of 
building; and the Town-houſe, in the center 
of the grande place, not much ſuperior. 


GREAT jealouſy and diſſatisfaction 
ſeem to exiſt between the people and the 
troops. The citizens mount guard every day, 
and are relieved every twelve hours. They 
wear the national uniform, and bear their 
military fatigue with much patience. 


Tun Duke of Orleans“ regiment was 
reviewed this evening, and made a very fine 
appearance. In paſſing the market place, in 
the morning, we were ſtruck with a ſingular 
ceremony; the degradation of a Monſieur 
Doricourt, Lord of Orpenden, the head of a 
very conſiderable family, and of great connec- 
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tions in the neighbourhood. With two others 
he had extorted from the Superior of a rich 
abbey a few leagues diſtant, the ſum of a 
hundred thouſand livres, under pretence of 
applying it to the exigencies of the city: his 
colleagues were apprehended and executed 
ſome time ſince; but Monſieur Doricourt 
having abſconded, the cuſtom of France is, 
if the delinquent after a certain time is not 
anſwerable to juſtice that he ſhall be pub- 
lickly hanged in effigy. A gibbet is erected 
in the market-place, and about noon a print 
or drawing of the culprit is ſuſpended to it, 
and the principal magiſtrate, with proper 
attendants, reads aloud the nature of his 
crimes, denouncing a kind of outlawry, and 
forewarning all perſons under ſevere pains 
and penalties, to harbour or countenance 
him: from that inſtant the wife and children 
are likewiſe degraded, and rendered equally 
obnoxious to ſociety, as the perpetrator of 
the crime, Such I am told, is literally the 
caſe 


289-3 


caſe with the unfortunate family of this of- 
fending parent, which conſiſts of a wife and 
four children; the daughters well accom- 
pliſhed, and highly eſteemed. No comment 


15 neceſſary on the rigid and cruel ſentence of 
this law. 


AMoNG the religious houſes, which are 
numerous, I found little worthy the atten- 
tion of the connoiſſeur. The manufacture 
of lace here is ſaid to be conſiderable; but 
from the hoſt of beggars that have peſtered 
us, I preſume it is on the decline. 


I canNnoT quit this place without men- 
tioning the name of Anthony Watteau, who 
was born here in 1684. Knowledge of his 
art would have entitled him to have claſſed in 
drawing with the firſt names; and he is alſo 
highly eminent for the beauty of his colour- 
ing, in which Rubens was certainly his mo- 


del, whoſe rich and warm tone of colouring 
Vol. II. P he 


* 8 — . r 
4 2 od 
* ny — * 
"=" = 


, 
= 
j 
1 
Ai 
0 
5 
q 
1 
if 


B „ „* 
— —— 4 CY 


ern — 
A "FS... BE... 


- = þ * * 

D uy 2 8. * * — > 

—. T —ͤ— — — 5 
7 . 2 ® * 


— —— 
— — 


5 3 


— EASE ef; 
= — — 


— X12 — 2 
- — - — 


6114) 


he never quitted: but, the completion of his 
education having been in the Opera Houſe at 
Paris, not in the Theatre of Nature, his fi- 
gures are all too much ſkilled in the dance, 
and his trees ſeem determined not to be a jot 
behind in the accompliſhments of art. We 
regret that neceſſity forced him into ſuch a 
ſituation, as at once to vitiate his taſte, and 
impair his conſtitution. 


FROM ill health he was induced to viſit 
England, for the advice, it is ſaid, of Dr. 
Mead. He was there but little known as a 
painter; nor are his works even at this day 


ſo much ſought after as they are in France, 


where they bring very high prices. He was 
ſo careful in his outline, that he uſually 
drew in his pictures with a fine black lead 
pencil, which I have frequently ſeen in ſome 


of his damaged pictures. He died at the age 
of thirty-ſeven. 


13 


Tunis city, though large, has not pro- 


duced many artiſts; nor does it ſeem to en- 
courage in any degree, any of the fine arts 
cultivated in other countries : we ſhall there- 
fore quit it early to morrow morning, in 
our way to Peronne, 

Adieu 
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LETTER VII. 


PERONNE. 


DEAR SIR, 


WE reached this place laſt 
night, after a very pleaſant ride; and ar- 
rived at Cambray, about twenty-four miles 
from Valenciennes, juſt in time to attend the 
grand maſs, performed in the New Church, 
a modern well built ſtructure. 


Tux pageantry and ſhew of the cere- 
mony certainly received much addition from 
the military band of muſic that accompanied 
the regiment; and the whole ſpirit and cha- 
racter of this form of worſhip ſo ſtrikes upon 
the 


1 


the ſenſes as to give a kind of vigour and ex- 


hilaration which ſeems to make 


The ſoul dance on a jig to Heaven.“ 


I wiLL not anſwer for the ſincerity of 
the congregation, but there is at leaſt more 
appearance of devotion here, than with us. 


Tux ſervice being ended, we looked into 
the church of Notre Dame, a plain maſſy 
building in the Gothic ſtyle, ſaid to have 
been erected about the year 1149. The in- 
ſide is entirely of marble. At the various 


altars in this cathedral are many precious 


relicks ; but that which is held moſt in eſteem 
is a picture of Notre Dame, painted, as it is 
ſaid, by St. Luke; it is kept in a curious 
caſe, ornamented with filver, &c. and only 


opened on certain days, to gratify the credu- 
lous. I cannot ſpeak to its authenticity ; but 
I truſt 
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1 I truſt that St. Luke was a better Saint than 
| ; 

3 

| AMoNG the pictures here I found no- 
i! . . 
4 | thing of ſuch excellence as to attract parti- 
5 cular notice, except a ſeries of paintings by 
| Mr. Gerard, late of Antwerp, in chiaro 
k ſcuro. The ſubject is the hiſtory of the 
4 J 

i New Teſtament. They are the beſt things of 
1 4 

il the kind I have ever ſeen. The artiſt has 
5 been dead but a few years, and has left many 
4 _—_— . . . 
"My works of ſuch diſtinguiſhed merit, as will 
'1 perpetuate his fame in the arts. 


THe convents and religious inſtitutions 
here are numerous, but we viſited only few 
of them, having been told they abounded 
more in pneſts than pictures; and the firſt, if 
Dryden's aphoriſm be true, that 


« Prieſts of all denominations are the ſame,” 


could 
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could afford no great novelty, and, as we 
were perſuaded, little edification: It is 
ſcarcely neceſſary to tell you, that this city is 
the capital of the Cambreſis in the French 
Netherlands, 1s well fortified, and deemed 
one of the ſtrongeſt towns in the Low Coun- 
tries, It was formerly under the houſe of 
Auſtria, till captured by Louis the Four- 
teenth in 1677; and 1s the See of an Arch- 
biſhop. The town is happily ſituated on the 
river Schelde, and near its ſource. The 
country around 1s beautiful, After a plea- 
ſant walk we purſued our route to this place, 
which is about twenty-ſeven miles diſtant, 


IT is Sunday evening, and every thing 


wears the face of mirth and hilarity: in every 
corner card parties are formed of holy abbes 
and antiquated devotees; while the lower or- 
ders are equally buſied at the game of bowls, 
a dance on the green, or admiring the ſaga- 
city of the little learned horſe : to him our 
curioſity 
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curioſity led us, and we found him as ready 
to turn out in the ſervice of Louis the Six- 
teenth at Peronne, as for George the Third 
in England. No native of France could 


have more pliability of manners or univerſal 


politeneſs. 


THr1s place yields no very flattering en- 
tertainment to the lover of the arts: its ſi- 
tuation, however, 1s pleaſant, the view from 
the ramparts is extenſive, and the ſcenery 
beautifully diverſified. The citadel is famed 
for its ſtrength; and though often beſieged, 
it 1s ſaid, never to have been captured, and 
therefore ſtyled the Virgin. Its ſituation on 
the river Somme gives it additional beauties, 


and renders the adjacent walks far from un- 
pleaſant. 


As a deſcription of men and manners 
in this country is not our motive for travel, 
I ſhall find little elſe to communicate that 

may 


1 


may be worthy your notice from this place; 
but you are to learn, that we have now de- 
termined on a route very different from our 
original place, which was to croſs from 
hence to Amiens, and thence return to 
England: our preſent reſolution is to viſit 
Paris. You will perhaps be ſurprized at 
this determination, as I have already ſeen 
that city, and fully informed myſelf as to 
the extent in which it 1s enriched with 
the productions of the arts. In our new 
excurſion a new object has ariſen, and the 
inſtant 1s ſo critical, that the curioſity even 
of a Stoic would be awakened to a wiſh 
of gratification. We ſhall therefore ſet off 
as early as poſſible in the morning, to view 
a great city emerging from ſlavery, and to 
trace the remains of a State Dungeon, which 
has been ſo long the terror of a brave and 


ſenſible nation. 
| Adieu! 
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LETTER VIII. 


PARIS. 


DEAR SIR, 


IN our journey from Pe- 
ronne hither, which is about eighty miles, 
we have met with little variety, or incident 
worthy deſcription. Our vehicle, which was 
a cabriolet, and as vile a thing as ever bore 


that appellation, ſhook us not a little; but 


as we had hired it for the journey, that ne- 


ceſſity which has often produced acquieſcence 
in thoſe who are coupled for a longer voyage 
could alone find elaſticity in the ſprings, or 
make our ſeat tolerably comfortable. The 
road is excellent, and the country, in point 
of ſoil and climate, ſo rich and happily diſ- 

poſed 
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LETTER VIII. 


ARIS. 


DEAR SIX, 


IN our journey from Pe- 
ronne hither, which 1s about eighty miles, 
we have met with little variety, or incident 
worthy deſcription. Our vehicle, which was 
a cabriolet, and as vile a thing as ever bore 
that appellation, ſhook us not a little; but 
as we had hired it for the journey, that ne- 
ceſſity which has often produced acquieſcence 
in thoſe who are coupled for a longer voyage 
could alone find elaſticity in the ſprings, or 
make our ſcat tolerably comfortable. The 
road is excellent, and the country, in point 


of ſoil and climate, ſo rich and happily diſ- 


poſed 
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poſed by the hand of nature for the purpoſes 
of agriculture, that, to a ſtranger, it muſt be 
matter of ſurprize, how the want of bread 
could have been aſſigned as one of the pro- 
bable cauſes of a revolution: but, however 
that event may have originated, it certainly 
has been effected; and we are now in the 
midſt of a people created, as it were, anew, 
who are boldly judging and acting for them- 
ſelves, in conſequence of a revolution pro- 
duced with leſs effuſion of blood, and I be- 
lieve in a ſhorter period of time than can be 
paralleled in the annals of the hiſtory of the 
world, 


Tur humble and gentle manners of the 
lower orders of the people are now totally 
changed : every man is become a ſoldier, and 
teels the happy truth 


« That love of liberty with life is giv'n, 
« And life itſelf's th* inferior gift of Heaven.“ 
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Tux induſtrious peaſant, who, when 
groaning under penury and wretchedneſs, 
was ſcarcely heard even to whiſper his griev- 
ances, now ſpeaks aloud, and imputes his 
miſeries to their true cauſe; a government 
formed on principles inimical to the deareſt 
intereſts of mankind. 


THe firſt object to draw the attention 
of an Engliſhman, you would naturally 
ſuppoſe, if I had not intimated it, 1s that 
ſtupendous engine of deſpotiſm, the Baſtille ; 
a ſound horrible to the ears of nations the 
moſt remote, and at which human nature 
in every corner of the civilized globe has 
been accuſtomed to ſhudder. We found not 
leſs than three hundred Frenchmen buſily 
employed in its demolition ; and I believe, 
if the countenance is ever an index to the 
feelings of the heart, no altar was ever 
erected to liberty with more enthuſiaſm than 
accompanies their exertions in razing this 


ſtrong 


i 


ſtrong hold and unhallowed temple of ſlavery. 
The annexed ſketch, though probably it 
may not be the firſt that has reached you, 
will at leaſt have truth to recommend it. 


THe Baſtille, as you have undoubtedly 
heard, was carried by aſſault, on Tueſday, 
the 14th of July laſt; and the event was 
preceded by a general cry of © To arms 
to liberty! throughout the whole city. A 
few circumſtances reſpecting this memorable 
event may poſſibly not prove unacceptable 
from the pen of a friend. 


Od the Sunday previous to its capture, 
all became tumult and conſternation. The 
populace ran to the houſe of one Curtuis, 
a modeller, and thence took the buſts of 
Mr. Neckar and the Duc d'Orleans, which 
they crowned with flowers, and covered with 
crape, as marks of their grief and affection, 
carrying them in triumph round the city : 
the 
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the bourgeoiſie to teſtify their reſpect and 
veneration, were all en chapeau bas, or bare 
headed ; each wore a green cockade, as a 
mark of his hope of ſubduing tyranny. 


ON the Tueſday evening they ſent a 
flag of truce to the Baſtille, demanding of 
the Governor, the Marquis de Launay, the 
ammunition depoſited there? The maſſacre 
that enſued, of a detachment of about forty 
men, you have undoubtedly heard: a cir- 
cumſtance ſo fraught with inhumanity, and 
indeed want of policy; that I am rather in- 
duced to credit the report of its having been 
accident, not intention. Be it as it may, 
the fortreſs was ſoon obliged to ſurrender, 
and the Governor was ſeized, and dragged 
to the Hotel de Ville, much wounded, and 
ignominiouſly ſtripped of his Croſs of St. 
Louis. Thence he was conducted to the 
Place de Greve, where he was firſt ſhot, 
and then beheaded. The Prevot des Mar- 


chands, 


1 


chands, or firſt Municipal Officer of Paris, 
Monſieur Fleſſells, being ſuſpected of an 
intention to withhold arms and ammunition 
from the patriotic troops, was ſeized in 
the Council Chamber; and, letters being 
found on him from the Queen, exhorting 
him to continue firm, and aſſuring him that 
he ſhould be aſſiſted by forty thouſand men 
on the Tueſday, he was immediately dragged 
to the Quai de Pelletier, and there ſhot and 
beheaded. The heads of theſe unfortunate 
perſons were fixed on iron ſpikes, and car- 
ried in triumph to the ſtatue of Henri 
Quatre, amidſt the ſhouts of the populace, 
aſſembled on the occaſion ; who are ſaid not to 
have been leſs than five hundred thouſand. 


Tux acclamations of ſuch a multitude, 
accompanied by the military muſic, drums, 
trumpets, &c. together with the ringing of 
all the bells in the city, formed a ſcene, at 
that happy moment of the dawn of liberty, 
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more ſtrongly to be felt by the mind of ſen- 
ſibility than 1s in the power of language to 
expreſs. I do not learn that more than four 
or five priſoners were found at the taking 
of this place : among theſe was a Major 
White, a Scotchman, who had been confined 
more than thirty years, in which time his 
ſituation was totally unknown to his friends. 
The report of Lord Maſſarene having been 
confined in the Baſtille 1s not true: at this 
glorious period of emancipation he was re- 
leaſed from the Chatelet, the laſt place in 
which he was confined during a captivity 
of near twenty years. On his landing at 
Dover, it 1s ſaid, he fell on his knees, and 
kiſſing the ground, earneſtly implored a 
bleſſing on our happy land of liberty, 


A SINGULAR circumſtance was related 
to me, which occurred the day after the 
taking of the Baſtille, 


AN 
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AN engineer, a Monſieur Maſers, Che- 
valier de Latude, who made his eſcape from 
thence about thirty-three years ago, after a 
confinement of thirty-five years, applied for 
admiſſion ; preſuming he might yet find 
ſome relick of the means of his eſcape. Hav- 
ing at laſt diſcovered a trap door in one of 
the floors, he intimated to one of the guards, 
that probably ſome priſoner might be confin- 
ed there; but on ſearch made, nothing was 
found but a large ſack, which contained all 
Mr. Maſers withed ; his ladder of ropes, 
the coverlid he had faſtened to the bars of 
the window, a hammer, and his iron hand- 
cuffs. Theſe things were taken to the Hotel 
de Ville, and after being examined were 
reſtored by Mr. Duverrier, Clerk of Parlia- 
ment, to the happy Mr. Maſers; who I am 
told, intends ſhortly to publiſh the hiſtory of 
his impriſonment. Of the Baſtille its hiſ- 
tories are numerous, and ſome of its ſtories 
border much on the marvellous ; among 

VorL. II. K others, 
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others, one of the ſentimental kind, and 
about the commencement of the preſent cen- 
tury often related of the Duc de Lauzun, 
who, after his diſgrace was committed to 
the cuſtody of Monſieur de St. Mars, the 
tyrant keeper of the Baſtille at that time, 
deſerves particular notice. The Duke hav- 
ing been diſcovered in attempting to effect 
his eſcape, aſſiſted by his valet de chambre, 
was inſtantly conveyed to a dungeon under 
the citadel; where he was laid on ſtraw, and 
fed only on bread and water. He was kept 
without books, and bereft of every other 
means of amuſement, he employed himſelf 
in taming, and gaining the confidence of a 
ſpider, which he found in a corner of his 
dungeon, and at length became ſo familiar 
with it, that it conſtantly received its food 
from his hand. Harmleſs and humane as 
this way of beguiling the lingering hours 
may ſeem, even of this, he is ſaid, to have 
been deprived by his mercileſs keeper; who, 

hearing 


) 


hearing him relate the ſupport he derived 
from this friendly intercourſe even with ſo 
unamiable a fellow creature, inſtantly cruſh- 
ed the poor ſpider to atoms, and ſavagely 
obſerved, that ſuch a criminal was unworthy 
the leaſt relaxation from his miſery. What 
the nature of his crimes were I have not 
yet learned ; but, after he was reſtored to the 
favour of the King, his maſter, he was 
often heard to declare, that of all the ills and 
inſults of St. Mars, his keeper, had heaped 
upon him, the death of his ſpider was the 
moſt inſupportable; and felt more poig- 
nantly than the hanging the dead body of his 
ſervant on the battlements of the priſon, full 
in his view, 


Tux ſtory of the Iron Maſk, of which 
ſo much has been ſaid, and fo little is known, 
I ſhall beg leave to quote from that elegant 
hiſtorian, Voltaire, in his own words; as 


their force and energy muſt neceſſarily ſuffer 
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by a tranſlation. He ſays, in his Queſtions 
ſur VEncyclopedie, under the article 


ANECDOTE SUR L*'HOMME AU MASQUE 
DE FER. 


« T'AUTEUR du Siecle de Louis XIV, 


« eſt le premier qui ait parle de Phomme 


“au maſque de fer dans une hiſtoire averee. 


« Ceſt qu'il ẽtait tres inſtruit de cette anec- 
« dote, qui ẽtonne le fiecle preſent, qui 
* Etonnera la poſtẽritẽ, & qui n'eſt que trop 
« veritable. On Pavait trompè ſur la date 
de la mort de cet inconnu ſi fingulierement 
« infortune. Il fut interrẽ a St. Paul le 3 


* Mars 1703, et non en 1704. 


te Ir avait ẽtẽ d'abord enferme a Pi- 
4 gnerol avant de Vetre aux iſles de Ste. 
«© Marguerite, & enſuite a la Baſtille ; tou- 
jours ſous la garde du meme homme, de 
ce St. Mars qui le vit mourir. Le pere 
Grifet 
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Grifet jeſuite a communiquẽ au public 


le journal de la Baſtille, qui fait fois des 
dates. II a eu aisement ce journal, puiſ- 
qu'il avait Vemploi delicat de confeſſeur 


des priſonniers renfermes a la Baſtille. 


©* L'{oMME au maſque de fer eſt une 
enigme dont chacun veut deviner le mot. 


Les uns ont dit que c'etait le Duc de Beau 


fort. Mais le Duc de Beaufort fut tue par 
les Turcs a la defenſe de Candie en 1669 ; 
& l'homme au maſque de fer ẽtait a Pig- 
nerol en 1662. D' ailleurs comment au- 
rait · on arrẽtẽ le Duc de Beaufort au mi- 
lieu de ſon armee? Comment l'aurait-on 
transfere en France ſans que perſonne en 
fut rien? Et pourquoi l'eũt- on mis en pri- 


ſon, & pourquoi ce maſque? 


« LES autres ont reve le Comte de Ver- 
mandois fils naturel de Louis XIV, mort 
publiquement de la petite verole en 1683 


« a Varmee, 
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à Varmee, & enterre dans la petite ville 
d'Aire, non dans Arras, en quot le pere 
Grifet s' eſt trompẽ, & en quoi il n'y a pas 
grand mal. 


« Ox a enſuite imaginẽ que le Duc de 
Monmouth, à qui le Roi jacques fit cou- 
per la tete publiquement dans Londres en 
1685, Etait Thomme au maſque de fer. II 
aurait falu qu'il eut reſſuſcitẽ, & qu'en- 
ſuite il eũt change l'ordre des tems; qu'il 
eſit change Fordre des tems; qu'il eũt mis 
l'année 1662 a la place de 1685 ; que le 
Roi Jacques qui ne pardonna jamais a per- 
ſonne, & qui par la merita tous ſes mal- 
heurs, eut pardonne au Duc de Mon- 
mouth, & eut fait mourir au lieu de lui 
un homme qui lui reſſemblait parfaite- 
ment. II aurait falu trouver ce Soſie qui 
aurait eu la bonte de ſe faire couper le cou 
en public pour ſauver le Duc de Mon- 
mouth. II aurait falu que toute I Angle- 


se terre 
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terre s' fat mepriſe; qu'enſuite le Roi 
Jacques eũt prie inſtamment Louis XIV, 
de vouloir bien lui ſervir de ſergent & de 
geolier. Enſuite Louis XIV ayant fait ce 
petit plaiſir au Roi Jacques, n'aurait pas 
manque d'avoir les memes egards pour le 


Roi Guillaume & pour la Reine Anne, 


avec leſquels il fut en guerre; & il aurait 
ſoigneuſement conſerve aupres de ces deux 
monarques ſa dignite de geoher dont le 
Roi Jacques Vavait honore. 


« TovurTxs ces illuſions étant difſipees, 
1] reſte a ſavoir qui ẽtait ce priſonnier totl= 
jours maſque, a quel age il mourut, & 
ſous quel nom il fut enterre ? Il eſt clair 
que fi on ne le laiſſait paſſer dans la cour 
de la Baſtille, fi on ne lui permettait de 
parler a ſon medecin, que couvert d'un 
maſque; c'ctait de peur qu'on ne recon- 
nut dans ſes traits quelque reſſemblance 


trop frapante. Il pouvait moatrer ſa lan- 
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*« gue & jamais ſon viſage. Pour ſon age, 
eil dit lui-mème a l'apoticaire de la Baſ- 
„ tille, peu de jours avant ſa mort, qu'il 
* croyait avoir environ ſoixante ans; & le 
« Sr. Marſoban chirurgien du marechal de 
© Richelieu, & enſuite du Duc d'Orleans 


«© regent, gendre de cet apoticaire, me Ia 
< redit plus d'une fois. 


e EnFin, pourquoi lui donner un nom 
6 Italien? On le nomma toujours Mar- 
*© chiali! Celui qui ecrit cet article, en fait 
e peut-Ctre plus que le pere Grifet; & n'en 
* dira pas davantage.“ 


Wr cannot but regret the loſs of this 
faſcinating writer at ſuch a critical period, 
when the timidity he ſeems to have felt in 
treating this ſubject, would naturally have 
vaniſhed, and that curious circumſtance, at 
preſent ſo ænigmatical, might, by his inqui- 
ſitive and penetrating mind have been un- 


folded 


„ 


folded and not have deſcended to poſterity, 


enveloped in that cloud of darkneſs, which 
now probably muſt for ever cover it. 


Or the Iron cages ſo much talked of, 
this place is ſaid to have contained three: 
they were made of ſtrong bars of iron, about 
eight feet high, and ſix wide: they were uſed 
in many other priſons in this country, be- 
ſides the Baſtille, and are agreed by ſome wri- 
ters to have been the invention of Louis the 
Eleventh; but according to Mezerai, of the 
Biſhop of Verdun, who he remarks, was the 
firſt man confined in them, and remained a 
priſoner there near twelve years. 


LE CoMmTE DE BoULAINVILLIERS in 
his © Hiſtoire de Vancien Gouvernement de la 
« France” ſays that he ſaw the iron dungeon 
wherein the Cardinal de la Ballue about the 


year 1430 was confined near eleven years by 
the order of Louis the Eleventh. This hor- 
Vor, . 8 rible 
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*« gue & jamais ſon viſage. Pour ſon age, 
« 1] dit lui-mème a l'apoticaire de la Baſ- 
*« tille, peu de jours avant ſa mort, qu'il 
* croyait avoir environ ſoixante ans; & le 
« Sr. Marſoban chirurgien du marechal de 
© Richelieu, & enſuite du Duc d'Orleans 


«© regent, gendre de cet apoticaire, me Pa 
< redit plus d'une fois. 


* ENnFI1N, pourquoi lui donner un nom 
« Italien? On le nomma toujours Mar- 
* chiali! Celui qui ecrit cet article, en fait 
e peut-etre plus que le pere Grifet; & n'en 
* dira pas davantage.” 


We cannot but regret the loſs of this 
faſcinating writer at ſuch a critical period, 
when the timidity he ſeems to have felt in 
treating this ſubject, would naturally have 
vaniſhed, and that curious circumſtance, at 
preſent ſo ænigmatical, might, by his inqui- 
ſitive and penetrating mind have been un- 

folded 


1 


folded and not have deſcended to poſterity, 


enveloped in that cloud of darkneſs, which 
now probably muſt for ever cover it. 


Or the Iron cages ſo much talked of, 
this place 1s ſaid to have contained three: 
they were made of ſtrong bars of iron, about 
eight feet high, and ſix wide: they were uſed 
in many other priſons in this country, be- 
ſides the Baſtille, and are agreed by ſome wri- 
ters to have been the invention of Louis the 
Eleventh ; but according to Mezerai, of the 
Biſhop of Verdun, who he remarks, was the 
firſt man confined in them, and remained a 
priſoner there near twelve years. 


Lx CoMTE DE BOULAINVILLIERS in 
his © Hiſtoire de Vancien Gouvernement de la 
« France” ſays that he ſaw the iron dungeon 
wherein the Cardinal de la Ballue about the 


year 1430 was confined near eleven years by 
the order of Louis the Eleventh. This hor- 
Vol. II. 8 rible 
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rible engine of miſery was in the Caſtle Du 
Pleſſis Les Tours. Sforza, Duke of Milan, 
according to the Recueil Des Memoires de 
Academie des Inſcriptions, was likewiſe ſhut 
up in one of theſe cages by Louis the Twelfth, 
who had himſelf about twelve years before 
experienced the miſeries of that ſituation in 
which he languiſhed a conſiderable time. 


IT ſeems at leaſt to be a very ſingular 
ſpecies of retribution, if we may not be per- 
mitted to place it amongſt the diſpenſations 
of heaven, that the inventors of thoſe infernal 
engines of terror ſhould have been themſelves 
amongſt the firſt who experienced the miſeries 
attendant on their own diſcoveries. Even the 
perſon, who made the deſign and laid the 
foundation ſtone of the Baſtille, is ſaid to 
have been its firſt inhabitant : his name was 
Hugh Aubriot, Prevot of Paris, and Miniſter 
of Finance to Charles the Fifth. He was 


diſgraced by the inceſſant intrigues of the 
Clergy, 


„ 


Clergy, who accuſed him of hereſy and im- 
piety, obtained his condemnation, and ſen- 
tenced him to perpetual impriſonment: how- 
ever in an inſurrection which took place 
about the beginning of the reign of Charles 
the Sixth, in the year 1381, the populace 
deſtroyed his priſon, and obliged him to be- 
come their chief. The ſame night he effected 
his eſcape by croſſing the Seine; and thence 


he reached the province of Burgundy, where 
he ended his days. 


Bur I will quit this horrid theme; 


and flatter myſelf that the preſent eagerneſs 
after information relative to priſons and pro- 


ſcriptions may plead, in ſome meaſure, my 


apology for having detained you ſo long on 


the ſubject. 


I nave before obſerved, that it was not 


my intention to go into a critical diſcuſſion 


of the numerous productions of the arts in 
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this great city ; yet I cannot avoid mention- 
ing, that, on a review of the Luxembourg 
gallery, I feel myſelf as well pleaſed with the 
works of that great maſter, Rubens, in White- 
hall; eſpecially when I conſider this col- 
lection as the intire work of his own pencil, 
and when I find it univerſally allowed that the 
principal part of the former are by Van 
Thulden. The portraits of the Grand Duke, 
Mary de Medicis, and the Apotheoſis in the 
Luxembourg gallery, may however be conſi- 
dered as entirely his own; and the eye of the 


connoiſſeur will eaſily diſtinguiſh the one 
from the other. 


Tr1s being the period for the exhibition 


of the works of modern artiſts, which takes 


place every other year in the grand Saloon of 
the Louvre, it naturally draws from me a 
few curſory hints on the merits of the princi- 
pal exhibitors. The French have long boaſt- 
ed a ſuperiority over our country in the inſti- 


tution 


tution of a ſchool for painting; and it is 
true that they have many years enjoyed the 
benefit of this eſtabliſhment, which they de- 
rived from the munificence of Louis Qua- 
torze: but in this ſeminary they have ſtrange- 
ly aimed at a principle in the arts, by which 
the chaſte and correct manner of the Italian 
ſchool, as well as the brilliant incorrectneſs 
of that of Rubens, were alike repudiated: 
hence a vitiated taſte and levity of air appear 
in the draperies and attitudes of their figures; 
and this depravity has been gradually gaining 
ground amongſt the artiſts, in ſpite of the 
ſuperlative excellence of the works of Nicolas 
Pouſſin; who certainly ranks at the head of 
the French ſchool, and from whom their taſte 
ought to have been formed. 


Lx BRU, Le Soeur, and others, though 
of great merit, firſt deviated from his prin- 


ciples; and, as 


« Example draws where precept fails,“ 


their 
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their ſucceſſors have by ſlow degrees, in many 
inſtances, loſt ſight of the graceful ſimplicity 
of nature, and have ſubſtituted the flippant 
airs and grimace of their own country, when 
engaged in the ſprightly dance or friſking in 
the gay promenade of the Thuilleries. I 
ſuſpect that the pompous deſcription of the 
works of their own maſters may have contri- 
buted not a little to the decided opinion they 
have held of the ſuperiority of their own 
ſchool : yet it muſt be allowed, that in the 
preſent day France boaſts ſome artiſts of in- 
finite merit, who are eſtabliſhing a correct- 
neſs of taſte and deſign, that does honor to 
the country; and among theſe I would diſ- 
tinguiſh Vernet, as deſervedly holding a firſt 
rank in his branch of the profeſſion. His 
pictures, on whatever ſubject he treats, are 
full of nature; every object 1s correctly 
drawn; his aerial tints are finely managed; 
his water, whether agitated by the violence 
of the ſtorm, or in the gentle ſerenity of the 
calm, is always faithful to nature; and his 


rocko 


8 


rocks and diſtances are graduated with a de- 
licacy peculiar to his inimitable pencil: his 
figures have all the ſpirit and correctneſs of 
Salvator; and are ſo judiciouſly introduced, 
as to break and relieve the fore-ground, and 
give a happy effect to the whole. 


Tux landſcapes of Monſieur Robert, 
particularly his Italian views, and his various 
repreſentations of the monuments and ruins 
in his own country, are deſervedly admired, 
and place him high in his profeſſion. 


Mr. DR VALENCIENNES in his land- 
ſcapes, in which he has evidently ſtudied the 
works of Gaſpar Pouſſin, is an artiſt of 
great merit. His fault is introducing too 
much glare of ſunſhine on his trees, which 


deſtroys their effect and harmony. He is 
happy in the choice of his ſubjects, and the 
pencilling in his buildings and figures is ex- 
cellent. 
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In portrait- painting, an art that has 
been fluctuating ever ſince the period of Ti- 
tian and Vandyck, but which has never ſince 
riſen to the excellence of thoſe great maſters, 
whoſe works, even in a ſingle portrait, be- 
come ſo intereſting that we trace the mind in 
the features of the face, in this art Madame 
Le Brun ſtands at preſent unrivalled. Her 
own portrait with her infant child in her 
arms, exhibited about two years ſince, will 


remain an inconteſtible proof of her emi- 


nence in that branch of the art. 


In the hiſtorical line, Madame Le Brun 
is equally happy in grouping her figures, 
which are replete with grace and character; 
and have more truth to recommend them, 
than I remember to have ſeen in any portraits 
this country has produced. 


MapamEe GuYARD, who ranks next 
in merit to the preceding artiſt, has painted 
ſome 


E 


ſome excellent portraits. It muſt afford pe- 


culiar pleaſure to every amateur to ſee the 
| palm of excellence in elegant accompliſh- 
ments and the refinements of art, ſo happily 
attached to a ſex, the pride of all that is 
lovely and graceful in nature. 


AmMonG the painters in hiſtory who 
exhibit in the Salon, Mr. Vien, formerly a 
director of the academy at Rome, who has 
wiſely quitted the ſtyle and manner of the 
French ſchool tor the ſuperior grace and ele- 
gant correctneſs of the antique, diſplays in 
his works a great degree of merit ; and as a 
painter he has not loſt the vigour of his 
pencil, though at the age of threeſcore and 
ten, | 


MR. DE LAGRENHE, director of the 
academy at Rome, ſeems to have formed his 


taſte from the ſchool of Caracci, in which 


he has practiſed with ſuccets. 
VOL« i, * Ms. 
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Mx. GirovsT deſigns and colours in a 
ſuperior ſtyle ; but it is to be regretted that 
his ſubjects are principally intended for the 
church. 


THE works of Mr. Doyen will ſtand 
the teſt of critical obſervation, as well from 
a firmneſs and facility of pencil, as from a 
correct deſign, and happy tone of colouring : 
he has likewiſe in his latter works judiciouſſy 
quitted the ſtyle of his own country, and in 
doing this has ſucceeded ſo happily, that 
there 1s reaſon to believe he will not return 
to it again. 


Mzrss. PERRIN and Renaud have re- 
ſpectively much merit as hiſtory-painters. 


MR. GR EVZ E is an artiſt, who, from 
the high prices his works produce, and the 
amazing number of commiſſions he receives, 
ſeems to ſtand very high in the eſtimation of 


the 


1 


the connoiſſeur here: but the firſt artiſt in 
the hiſtoric line 1s, in my judgment, Mr. 
David. He has happily ſelected the excel- 
lencies of his cotemporaries, nor has he been 
leſs attentive to the beauties of the Italian 
ſchool ; from both of which he has ſo judi- 
ciouſly gleaned, as to form a taſte and man- 
ner at the age of thirty beyond every other 
academician. 


IoANNor conclude theſe ſhort remarks 
without paying a ſmall tribute of reſpect to 
another artiſt of ſingular merit in the ſtudy 
of hiſtory Mr. Vincent ; nor can I more 


ſatisfactorily demonſtrate his title to diſtinc- 


tion than by referring the connoiſſeur to his 
chef d'ceuvre ; a large hiſtorical compoſition, 
on the ſubject of the Duc de Sully's being 
conveyed after the battle of Ivry, in a litter 
to Roſny, where he is met by the King, who 
is giving him freſh aſſurances of his favor 
and affection. This intereſting ſubject is. 

2 treated, 
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treated by the hand of a maſter, who ſeems 
equally acquainted with the hiſtorical and 
executive branch of his art. 


MonsituR FRAGONARD, though not 
an exhibitor, muſt not paſs unnoticed ; his 
landſcapes are in a ſuperior ſtyle of painting, 
m which he ſeems cloſely to have ſtudied that 
great Maſter, Titian. He has five hundred 
louis for a picture on a three-quarter canvas. 
M. de Calonne is poſſeſſed of an hiſtorical 
picture of that ſize, on the ſubject of the 
ſalutation, for which he paid that price, 
The univerſality of his talents in the art 
renders him deſervedly admired by every ama- 
teur who has ſeen his works. 


To draw a compariſon between the aca- 
demy of Paris and that of London may per- 
haps ſeem invidious, and cannot be done 
without a degree of perſonality, which I 
wiſh to avoid; I ſhall therefore only remark, 

that 


(840-3 


that from a ſchool ſo long eſtabliſhed, and 
formed under the auſpices of a Monarch, 
who, however vain and oftentatious, had de- 
ſervedly the merit of rewarding and patro- 
nizing the fine arts in his own country, not 
only much more might have been expected ; 
but that under this and many other local ad- 
vantages, it muſt be confeſſed, upon a fair 
eſtimate of the progreſs of improvement in 
the different parts of Europe, the French 
academy has been for ſome time much on 
the decline: and notwithſtanding the opi- 
nion ſo prevalent among foreigners, that 
the Engliſh artiſts too much neglect the ſtu- 
dy of drawing, the art of painting in Eng- 
land, which can only boaſt its origin un- 
der the auſpices of our preſent amiable Mo- 
narch, 1s making ſuch rapid ſtrides towards 
perfection, that, aided by the abilities of our 
Royal Academicians, it promiſes to attain a 
degree of ſuperiority, which will entitle it 


to 


150 


( 


to the appellation of the ENcL1sx School; 


a name hitherto unknown in the hiſtory of 


the arts in Europe. 


Adieu 
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LETTER IX. 


VERSAILLES. 


OUR excurſion to Ver- 
ſailles yeſterday, to view the National Aſſem- 
bly, was attended with a variety of reflections 
naturally ariſing from the preſent memor- 
able and glorious event.“ 


A GREAT 


Tur meetings of the National Aſſembly having 
been removed to Paris from Verſailles ſince I quitted it, I 
preſume the annexed ſketch, which I am favoured with by 


a friend, on the ſpot, will not prove unacceptable. The 
explication of it follows. 


THe elevated table on the left is for the Preſident, 
who is calling to order the ſpeaker, in the Roſtrum, or as 
they call it, Tribun, on the oppoſite ſide ; into which 


every 
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LET TEX IX. 


VERSAILLES. 


OUR excurſion to Ver- 
ſailles yeſterday, to view the National Aſſem- 
bly, was attended with a variety of reflections 
naturally ariſing from the preſent memor- 
able and glorious event.“ 


A GREAT 


Tux meetings of the National Aſſembly having 
been removed to Paris from V erfailles ſince I quitted it, I 
preſume the annexed ſketch, which I am favoured with by 
a friend, on the ſpot, will not prove unacceptable. The 
explication of it follows, 


THe elevated table on the left is for the Preſident, 
who 1s calling to order the ſpeaker, in the Roſtrum, or as 
they call it, Tribun, on the oppoſite ſide ; into which 


every 
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A GREAT and brave people, who had 
for ſo long a period endured a ſervitude ap- 
proaching nearly to a ſtate of ſlavery, having 
as it were inſtantaneouſly, with one voice, 
and with a degree of cautious policy and 
manly firmneſs, ſhaken off the galling and 
tyrannous yoke, leaves us aſtoniſhed at their 
magnanimity ; and naturally creates a ſen- 
ſation in the human breaſt, perhaps only to 


every member enters, who means to ſpeak. The perſon 


ſitting near him is the Huiſſier or Gentleman Uſher, 


TRE round table, under the gallery, beyond the Preſi- 
dent, is for the Secretaries, who are all members ; and as 


well as the Preſident, are elected every fifteen days. 


THe perſon fitting at the ſquare table alone is the 
Griffier, or Secretary of State, The lower gallery is for 
the members ; the upper, which will hold about three 
hundred perſons, for the public. The two fide galleries 
are only admiſſible with members tickets. The ſquare 


object in the center is a Poële or Brazier for heating the 
room, 


be 


($83) 


be felt by thoſe, who enjoy the bleſſings of 
a free and well conſtructed Government. 


From England the divine emanation 
was certainly caught : they have poſleſſed 
themſelves with little inconvenience of that 
which we in a former period could only at- 
tain from a torrent of blood and treaſure; 
and from the revolution, which in modern 
times has alſo taken place in manners and 
political opinions, it may be thought, by a 
temperate uſe of them, they may retain the 
bleſſings they poſſeſs. 


SINCE the year 1614 this country had 
not till on the third of May laſt even been 
favoured with the mockery of liberty, on 
that day a ſolemn edict was paſſed for imme- 
diately convoking the Tiers Etats; but in 
this ceremony pageantry and ſhew ſeemed 
ſubſtitutes for ſincerity. An elegant apart- 
ment was allotted to them in the palace; where 

Vol. II. U the 
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the tone of their ſentiments ſoon became too 
loud for the ear of deſpotiſm : and having con- 
ſtituted themſelves a National Aſſembly by 
four hundred and ninety-one voices againſt 
eighty, they were obliged to quit the hall ap- 
propriated to their uſe, under the flimſy pre- 
text of the neceſſity of repairs: on their ad- 
journment, which was to the church of St. 
Denis, they took a ſolemn oath never to 
ſeparate, let the danger be what it might, till 
they had accompliſhed the object of national 
deliverance. 


Tux church not being ſpactous enough 
to contain their numbers, they fixed on the 
Jeu de Paume or Tennis Court; where 
each member added his ſignature to the ſo- 
lemn oath he had already taken: and, thus 
by a firm attachment to the cauſe of truth 
and freedom, have they overcome the tyranny 
of ariſtocracy, and placed the Monarch in a 
ſituation, in which alone a Monarch can act 


1 


as the guardian of his people, enthroned in 
the full confidence of their affection. 


Id this happy ſituation we find him on 
the 15th of July, when his miniſters, no 
longer able to offer advice, left him to act for 
himſelf, and he wiſely determined to rely on 
his people, riſking his perſonal ſafety for the 
public good. 


Tr1s conduct may by ſome Ariſtocrates 
be imputed to puſillanimity, but it ſurely de- 
ſerves a nobler epithet, at once to ſhake off 
the hereditary principles of an abſolute mo- 
narch, and become the Patriot- King, and 
Father of a liberal and brave people! 


I $HALL forbear to mention the parti- 
culars of this glorious period: the preſs will 
teem in periodical publications with all that 
has paſſed, andin great probability with much 
more; yet I cannot refrain from repeating a 
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few leading ſentiments of the principal per- 
ſons concerned in this great event, as they 
may ſerve to mark the laudable ſpirit of the 
times, and form a ſingular contraſt to what 
had occurred, when impriſonment followed 
almoſt the inmoſt thoughts of men who were 
the avowed friends of freedom and humanity. 


TE words of Mr. Bailly, the Mayor 
of Paris, on preſenting the keys of the city 
to the Sovereign, are at once reſpectful, as 
well as breathing the free ſpirit that became 
the occaſion. He exclaimed, © Theſe, Sir, 
are the keys of your good city of Paris, 
«« and the ſame that were preſented to Henri 
* Quatre. He regained the affection of 
“ his people, here the people regain thoſe of 
* their Sovereign.“ 


ANnoTHER ſentiment addreſſed to the 
King by Mr. Moreau de St. Merry, though 
trite and well underſtood in our own country, 


yet 


1 


yet being a language not commonly uſed be- 
fore the Sovereign of France, is worthy re- 
cording. He obſerved, Sire, the thrones 
of Kings are never more firmly fixed than 
* when the happineſs and love of the peo- 
e ple have formed their baſis.” The ani- 
mated ſpeech of the Count de Lally, likewiſe 
made before the Monarch, which followed 
the motion of erecting a monument to Louis 
the XVIth, as Regenerateur de la Publique, 
&c. ran thus Well, citizens, are ye ſa- 
{© tisfied? Behold your King! who will give 
e you national aſſemblies, and has fixed your 
e liberties on a baſis immoveable !” Then 
addreſſing himſelf to the Sovereign, he ſaid, 
% Sire, behold your ſubjects, who idolize 
you! read their countenances! ſearch their 
* hearts! you will only find there the ten- 
* dereſt impreſſions of love and fidelity: pe- 
*« riſh thoſe artful and ill-adviſers, who 


ſeek only to deſtroy the noble attachment 
* of a brave and loyal people to a Sovereign, 


«« who 


CS 3 


„ who is their friend and father; and who 


« owes his preſent happineſs to his virtues 
alone.“ 


Tuis ſpeech ſo affected the King, that 
he was unable to ſay more than—** Mon 


«« Peuple peut toujour compter ſur mon 
amour.“ 


THEsE are ſentiments becoming any 
age or nation ; and will reflect an honour 
on the preſent æra, equal to the proudeſt 
period of Roman greatneſs ! 


In conſequence of this bold and manly 
conduct, we ſee the pernicious and evil ad- 
viſers of the Sovereign diſmiſſed ; and the peo- 
ple, as the ableſt and beſt defenders of their 
own rights and properties, are formed into 


a free corps for their mutual defence, and 
general welfare. 


I CANNOT 


(--239 ) 


I cAanNoT forbear mentioning the high 
compliment paid to the diſintereſted conduct 


of my countrymen, by one of the members 
at the cloſe of his ſpeech. After the aſſembly 
had been officially informed by the Engliſh 
miniſter, that his court had not interfered in 
the preſent diſputes, nor had any intention of 
fitting out a fleet againſt Breſt, as had been 
currently reported; he exclaimed “ You, 
% gallant Engliſhmen, who have ſhed ſeas of 
blood for freedom, forgive the error of 
* the moment that made us imagine it poſ- 


© 


1 


ſible you ſhould oppoſe the fine energy of 
« our minds on the ſubject of liberty ! our 
&« doubts are now at an end; and a conſciouſ- 
« neſs of poſſeſſing your eſteem and appro- 
© bation will double our ardour : we are 
*© now convinced that the braveſt nation in 
« the world is alſo the moſt generous !” 


From this period, the main buſineſs of 
the aſſembly has been to form an entire new 
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code of laws, the eſſential parts of which 
have already paſſed with the ſanction of the 
Sovereign ; and it 1s ardently to be wiſhed 
that a happy completion of the glorious un- 
dertaking may be ſpeedily accompliſhed, 
without greater effuſion of human blood. 


A FARTHER detail or more minute 
enquiry into the particular circumſtances 
that have occurred ſince the firſt meeting of 
the ſtates, would, I preſume, have been te- 
dious : even from what has been ſaid, I fear 
you will think I have deviated from my firſt 
purſuit ; yet I cannot avoid remarking, that 
the growth and culture of the fine arts ſeem 
to flouriſh moſt happily in ſtates where the 
proper uſes of liberty are underſtood ; at 
leaſt, I may fairly draw ſuch a concluſion 
from my own country, where the great ſu- 
periority, both in conſtitutional liberty and 
excellence in the arts, is unqueſtioned. But 
what rivalſhip may we not expect from the 

preſent 
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preſent glorious ſtruggle in this country, 
more than twenty millions of people are in 
an inſtant freed from tyranny ! it is an event 
in which humanity is ſo intereſted ; that to 
have been preſent at the happy period, which 
every Engliſhman ought to be proud of re- 
cording, and to have paſſed over that period 
in ſilence, would ſurely have been deemed 
a crime. 


To enter into a deſcription of the mag- 
nificence of the Palace of Verſailles, and its 
ſumptuous decorations in gold and filver, to 
enumerate the various attitudes in which the 
grand Monarque is here repreſented in every 
apartment, the hero of each tale,” would 
be filling a volume on a ſubject ſo often and 
ſo elaborately treated ; that, even if I had 
time and inclination, it would be ſuperfluous 


and weariſome. 


Tux grand facade of this building to- 
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wards the garden I cannot, however, avoid 
noticing. It is richly ornamented with 
ſculptured trophies, buſts, ſtatues, &c. and 
the portico in the center, which is ſupported 
by marble pillars, is in a ſuperior taſte. The 
grand gallery, painted by Le Brun, as well 
as the other works to be found here by that 
maſter, are certainly his beſt productions. 
The ſtatue of Cincinnatus, in the hall of 
Venus, cannot be paſſed over, the fine ſym- 
metry and beautiful contour of the figure 
will command the critical attention of the 
connoiſſeur. The curious golden clock, 
though a work of another kind, as ſtill its 
claim to notice. Here the grand Monarque 
is drawn forth every hour to be crowned by 
the hand of an Angel ; who having perform- 
ed the operation, flies away as precipitately 
as if he were aſhamed of what he had done. 
The conquered nations are chained under 
the feet of the monarch : the contraſt at 
the preſent juncture is too prominent to need 

any 
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any comment. The marble ſtatues in the 
gardens nearly vie, in point of number, with 
the famous army of Louis the XIVth : the 
greater part of them are of excellent work- 
manſhip, by Girardon, Bernini, and other 
celebrated ſtatuaries. I have ever noticed the 
elegant and ſpacious baths at this place with 
infinite ſatisfattion. Louis Quatorze is here 
the preſiding Apollo; and his attendant 
nymphs ſeem as eager to catch the ſmile of 
the mortal God, as the courtiers of his time 
to win that of the grand Monarque. The 
ſculpture of the horſes, particularly the head 
of that which is attempting to drink, is of 
exquiſite workmanſhip, and merits critical 
obſervation. It is with pleaſure I obſerve that 
all the excellent productions of the fine arts, 
both here and at Paris, ſeem to have remain- 
ed ſacred and unmoleſted : even amidſt the 
furor of the rabble, their rage was pointed only 
againſt men, not the palaces, or repoſitories of 
the elegancies of life: either a great ſelf- 
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denial in the lower claſs of people, or rather 


a degree of addreſs and management in their 
ſuperiors, ſeems hitherto to have prevented 
thoſe horrid exceſſes which generally attend 
civil commotions ; and that ravage and de- 
ſolation, which under ſimilar circumſtances 
were committed on the venerable piles and 
valuable treaſures formed in our own country. 
We ſhall quit this place early to-morrow 
morning, in our route for Amiens. 


Adieu! 
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LETTER X. 
AMIENS 
DEAR SIR, 


Wr tft Paris yeſterday, 
and curioſity induced us to make a ſhort 
ſtay at St. Denis, about fix miles from 
thence; you paſs to it through a fine level 
road, and ſo perfectly ſtrait, that the envi- 
rons of Paris terminate the viſta, and are vi- 
fible from St. Denis itſelf, which I need not 
tell you 1s a receptacle, or as the French term 
it Baſilique Deſtine, for the remains of kingly 
greatneſs in this country; and where in the 
preſent averſion to monarchy, they certainly 
may repoſe more ſecurely than in the capital. 
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LETTER X. 


AMIENS 


DEAR SIX, 


Wr left Paris yeſterday, 
and curioſity induced us to make a ſhort 
ſtay at St. Denis, about ſix miles from 
thence; you paſs to it through a fine level 
road, and ſo perfectly ſtrait, that the envi- 
rons of Paris terminate the viſta, and are vi- 
ſible from St. Denis itſelf, which I need not 
tell you is a receptacle, or as the French term 
it Baſilique Deſtine, for the remains of kinglv 
greatneſs in this country; and where m the 
preſent averſion to monarchy, they certainly 


may repoſe more ſecurely than in the capital. 


THIS 


4 


—— A AY" 
————— . ˙ — RE DE 


1610 


Tuis place is ſaid to have taken its name 
from St. Denis, a Biſhop of Paris, and Pa- 
tron Saint of France; who, after having 
been decollated, according to Voltaire in the 
notes to his Pucelle D' Orleans,“ walked 


from 


* Ce bon Denis n'eſt point Denis le pretendu Areo- 
pagite, mais un Evèque de Paris. L' Abbe Hildouin fut 
le premier qui ecrivit que cet Evèque ayant été decapite, 
porta fa tEte entre ſes bras, de Paris juſqu'a PAbbaye qui 
porte ſon nom. On erigea enſuite des croix dans tous les 
endroits oũ ce Saint s'ẽtait arrete en chemin. Le Car- 
dinal de Polignac contant cette hiſtoire a Madame la Mar- 
quiſe du *##, & ajoutant que Denis n'avait eu de peine I 
porter fa tète que juſqu'à la premiere ſtation, cette Dame 
jui repondit: “ Je le crois bien, il n'y a dans de telles 


“ affairs que le premier pas qui coùte.“ 


Ce Denis, patron de la France, eſt un Saint de la fagon 
des moines. Il ne vint jamais dans les Gaules. Voyez 
fa legende dans les « Queſtions ſur PEncyclopedie,” à 
Particle Denis: vous apprendrez qu'il fut d'abord cree 
Eveque d'Athenes par St. Paul, qu'il alla rendre une viſite 
a la Vierge Marie, & la complimenta ſur la mort de ſon 
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from Paris to found an abbey on this ſpot. | 
During this peregrination he carried his | | 
head, which he often kiſſed by the way, 
under his arm, with much coolneſs and de- 


liberation, and croſſes were erected to perpe- 
tuate the places where this good Saint reſted 


with his burden. | 
| 
Tur church is of great antiquity, and | 
its painted windows, | | | 
« Caſting a dim religious light,” f | 
| Wl 
add much to the ſolemnity of the ſcene. 
Tux preſent ſtructure is ſaid to have | | | 
been built in 1281 by Matthieu De Ven- Ml 15 


fils: qu' enſuite il quitta Peveche d'Athenes pour celui de t 
Paris; qu'on le pendit, & qu'il precha fort eloquemment 
du haut de fa potence : qu'on lui coupa la tete ; qu'il prit 


fa tte entre ſes bras; qu'il la baiſait en chemin, 


en allant à une lieue de Paris fonder une abbaye de 


ſon nom. 
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dome; and the nave 1s much admired for the 
ſtyle of its Gothic architecture. The gates, 
which are of braſs, are richly ornamented 
with ſculptured figures, and boaſt of great 
antiquity. The church contains many regal 
monuments, which have more of age than 
excellence to recommend them: that of 
Francis the Firſt, however, claims attention; 
it 1s of white marble, ſupported by fluted 
columns of the Ionic order, highly enriched 
with ſculptured ornament. The King, 
Queen, and three children are repreſented in 
marble, large as life. The tomb of Lewis 
the Twelfth, and that of the Valois, are 
likewiſe of marble. 


A HANDSOME mauſoleum to Marſhal 
Viſcount de Turenne is erecting in an adjoin+ 
ing chapel; he is repreſented as expiring in the 
arms of immortality, while 


« Fame flies after with a lau el.“ 


AN 
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An affrighted eagle repreſents the coun- 
tries he has ſubdued. But the objects beſt 
deſerving notice in this abbey, are its golden 
treaſures and precious relicks, among which 
is a curious engraving on a piece of rock 
chryſtal, ſet in gold, and enriched with jew- 
els; it repreſents Chriſt on the croſs, at- 
tended by the Mary's, &c. The head of 
Tiberius on an onyx of a clear brown and 
white, 1s curious and worthy attention. A 
handled cup, holding about a pint, formed 
of an oriental agate, with Bacchanals en- 
graved on the exterior part, is of ſuch exqui- 
ſite workmanſhip, that I can have little doubt 
of its being an antique : it is ſaid to be two 
thouſand years old. 


Tux period of removing theſe valuables, 
for the better purpoſe of ſerving the ſtate 
in its preſent emergency, I have reaſon to 
believe 1s not far diſtant; but, for the pieces 


of the croſs, fingers of Saints, and fragments 
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of the Virgin's drapery, I preſume they will 
remain unmoleſted and undiſturbed by any 
profane hand, being of no uſe but to the 


preſent owners.” 


Tux convent of the Benedictines is a 
handſome modern building; its gardens are 


extenſive, and command ſome very agreeable 
proſpects. 


ABourT three poſts and a half from St. 
Denis, in your road hither, you paſs Chan- 
tilly, a palace of the Prince of Conde. I 
need not requeſt you to pay attention to this 
ſtructure. Its apartments and furniture are 
magnificent, and the gardens and park are 
finely diverſified with water, ſtatues, temples, 
and orangeries: in ſhort every part is diſpoſed 
with a degree of taſte and expence, only to 
be attained, in this country, by a Prince of 
the houſe of Bourbon. 


THz 


HE | - 


Tux ſtables, which are really elegant, 
are built in a quadrangular form, at an enor- 
mous expence, and are capable of containing 
near a thouſand horſes. One would ſuppoſe 
the noble owner, by erecting a palace for 
Houyhnhnms meant to vie with the author 
of Gulliver, in the high eſteem he has ſhewn 
for that noble animal. 


W1THiN the palace are ſome pictures by 
Titian, Paul Veroneſe, and others of the 
Italian School, of the firſt merit ; but, having 
viewed them before, the eagerneſs of enquiry 
is now abated, and I ſhall avoid going into 
any detail or deſcription, and proceeding on 
our route look only to the road at preſent. 


This I admit to have been excellent, but the | 


rumbling over the pave for ſo long a journey, 
rendered it inſufferably tedious, and has ſerved 
in no ſmall degree to diſcompoſe our nerves. 
In this happy period of univerſal freedom in 
this country, I cannot help remarking that 
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the poor hare ſeems entirely to have loſt her 
liberty, at leaſt, if not her exiſtence; as I do 
not remember having ſeen one, either in the 
road or neighbouring fields, ſince I left Paris, 
where I formerly have noticed numbers ſport- 
ing, and many even croſſing the high road, 
without fear or moleſtation : they have fallen 
ſacrifices; and perhaps we ſhould deplore 
their fate, if by the whole ſyſtem of the laws 
that formerly protected them, we had not 
ſeen the people groan under feudal tyranny 
and lordly oppreſſion. 


As we approached Amiens, the city and 
adjacent country ſtruck me ſo forcibly that I 
was induced to ſketch the objects as they pre- 
ſented themſelves : and in the foreground, I 
could not reſiſt the temptation of giving you, 
who are a phyſiognomiſt, ſomething by which 
to judge of the character of our poſti}lion, for 
a more ſurly reprobate, or one more opiniàtrẽ 
I do not remember to have ſeen. Heartily 

tired 
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the poor hare ſeems entirely to have loſt her 
liberty, at leaſt, if not her exiſtence; as I do 
not remember having ſeen one, either in the 
road or neighbouring fields, ſince I left Paris, 
where I formerly have noticed numbers ſport- 
ing, and many even croſſing the high road, 
without fear or moleſtation : they have fallen 
ſacrifices; and perhaps we ſhould deplore 
their fate, 1f by the whole ſyſtem of the laws 
that formerly protected them, we had not 


ſeen the people groan under feudal tyranny 
and lordly oppreſſion. 


As we approached Amiens, the city and 
adjacent country ſtruck me ſo forcibly that I 
was induced to ſketch the objects as they pre- 
ſented themſelves : and in the foreground, I 
could not reſiſt the temptation of giving you, 
who are a phyſiognomiſt, ſomething by which 
to judge of the character of our poſtillion, for 
a more ſurly reprobate, or one more opinuatre 
I do not remember to have ſeen. Heartily 

tired 
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tired of our conductor, and conveyed by 
horſes as heartily tired, at the cloſe of an un- 
comfortable journey, we thankfully offered up 
a pater- noſter on entering Amiens, which I 
need not inform you is the capital of Picardy. 
It is ſituated on the river Somme, different 
branches of which run through ſeveral parts 
of the town, and add much to its beauty, 


Txt adjoining walks and ſhady ave- 
nues form a very pictureſque ſcene, at a ſmall 
diftance from the city. The cathedral, which 
is ſeen to lift its noble ſpire much above the 


neighbouring buildings, is ſuperior to any 


thing of the kind I have ever ſeen. The 
merit of its conſtruction has generally been 
underſtood to reſt with the Engliſh ; but 
that the French utterly deny. It is certainly 
a magnificent ſtructure, and was founded 
about 1288. The two principal towers were 
finiſhed about the cloſe of the preſent cen- 
tury. The ſtalls in the chorr are deſervedly 


admired : 
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tired of our conductor, and conveyed by 


horſes as heartily tired, at the cloſe of an un- 
comfortable journey, we thankfully offered up 
a pater-noſter on entering Amiens, which I 
need not inform you 1s the capital of Picardy. 
It is ſituated on the river Somme, different 
branches of which run through ſeveral parts 
of the town, and add much to its beauty, 


Tat adjoining walks and ſhady ave- 
nues form a very pictureſque ſcene, at a ſmall 
diſtance from the city. The cathedral, which 
is ſeen to lift its noble ſpire much above the 
neighbouring buildings, 1s ſupertor to any 
thing of the kind I have ever feen. The 
merit of its conſtruction has generally been 
underſtood to reſt with the Engliſh ; but 
that the French utterly deny. It is certainly 
a magnificent ſtructure, and was founded 
about 1288. The two principal towers were 
finiſhed about the cloſe of the preſent cen— 
tury. The ſtalls in the chorr are deſervedly 


admired : 
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admired : they were added in the year 1508 
by Mr. D' Henecourt, dean of the cathedral, 
under the direction of Arnold Coulin ; 
whoſe pay was only ſeven ſols tournois per 
day. The grand altar 1s modern, and inti- 
tled to your admiration : it was preſented by 
a Mr. De Coupel, a canon of this church, 
and executed by Meſſ. Dupuis. The grand 
coup d'œuil has a happy effect; but the 
opening of the heavens, with Angels, &c. 
partly in bas-relief, and partly in oil colours, 
is whimſical, It is decorated with many 
figures, large as life, and on the altar are 
ſeven candleſticks in ſolid filver. The lofty 
_ cedar pillars in the choir are of curious 
workmanſhip, and their ornaments ſo deli- 
cate that they ſeem light as the 


125 « Goſſamer, 


« That idles in the wanton ſummer air.“ 


As in all cathedral charches ſomething 
of 


„ 


of the wonderful is to be met with, here, 


in proportion to its ſize, the wonderful in- 
creaſes: even the identical head of St. John, 
and as identical finger of the incredulous 
St. Thomas, is ſhewn with great ſolemnity, 
and without a bluſh from the ſacerdotal 
Ciceroni; who either does; or ſeems to wiſh 
you ſhould ſuppoſe, that he believes all he 
ſays. 


Tus city is very extenſive ; its ſtreets 
are ſpacious, and many of the houſes ele- 
gant. Its inhabitants are ſaid to be up- 
wards of forty thouſand ; yet amidſt this 
great city are we lodged in a dirty, uncouth 
apartment, for which we are charged extra- 
vagantly, floored, if I may term it ſo, with 
brick, not boards, and devoid of every ele- 
gance : but, with all this neglect of the uſe- 
ful and comfortable, we find them attentive 
even to the minutiæ of dreſs; in which ar- 
ticle the ſize of a buckle, or thickneſs of 
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texture in the ſummer drapery, will abſo- 
lutely ruin the character of the wearer as 
a man of taſte for a whole ſeaſon. But 
Frenchmen now have much to think of; 
and their preſent ardour in the glorious 
cauſe of freedom will, in all probability, 
draw their attention from thoſe idle cere- 
monials and frivolous purſuits, which by a 
brave and ſenſible people could only have 
been uſed and taken up as auxiliaries, in a 
ſtate of ennui, when they did not dare to oc- 
cupy their minds with greater and more im- 
portant objects, 


SoME recent diſturbances have taken 
place in this city under a plea, which I fear 
has too much truth in it, a want of bread; as 
I never remember to have ſeen ſo great a num- 
- ber of beggars in any city through which I 
have paſſed; they ſpread over the ſtreets in 
immenſe crouds, and are ſometimes exceed- 


ingly importunate and even riotous, on be- 


ing 
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ing refuſed their requeſt, or rather demand. 


An Engliſhman having lately replied to them 
in a way they did not reliſh, they in the 
courſe of the evening way-laid him; and, but 
for a fortunate intervention of ſome of the 
inhabitants, he would have fallen a victim to 
their fury. That the French are much be- 
hind us in every article that contributes to 
comfort or convenience in travelling, is a 
truth generally allowed; nor will it be 
thought to admit of much controverſy, that 
they are not more adroit in the practice 
of thoſe handicraft arts which contribute 
ſo eſſentially to the common intercourſe 
of life, when I tell you I abſolutely ſaw 
in this city, three perſons employed in 


ſhoeing a horſe, two of whom were really 


ſmart and well dreſſed women. 


Tur theatre is tolerably conſtructed, 
and we were well entertained at the tragedy 
of Medea. Madame Roucourt, from Paris, 

Vol. II. 2 perſonated 
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perſonated the Heroine : ſhe is not unlike 
the late Mrs. Yates, but her figure is more 
groſs and vulgar. L'Avocat Patelin, as an 
after- piece, was excellently repreſented. 


Wr were perſuaded to make a ſhort ex- 
curſion to the abbey of Corbie, about twelve 
miles from hence, at which we were pro- 
miſed every elegant accommodation that the 
luxury of the church could afford; but alas! 
we were wofully diſappointed. 


Tur abbey is of great antiquity, and 
immenſely rich; but of the plenty even of 
their table, they were not very liberal. A 
Monſieur De Breteuil, who received his edu- 
cation in this abbey, and is Lord of the Ma- 
nor, ſeems alſo Lord of the place. The 
wardrobe in the ſacriſty is the richeſt I have 
ever ſeen, and ſeems too ponderous in gold 
and velvet even for the ſturdieſt prieſt to 
ſtand under. The relicks likewiſe at the 


grand 
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grand altar are almoſt too wonderful to re- 
count with a grave face. It is ſtrange that 
credulity could put on ſo placid and all- be- 
lieving a countenance, as fell to the lot of 
the good prieſt who attended us. Joints of 
Saints who never exiſted, tears that never 
were ſhed, and drops of blood which were 
never human, he moſt religiouſly exhibited 
as illuſtrative of paſſages in holy writ, with 
poſitiveneſs and confidence in the fact, as if 
he had been preſent at the amputation, and 
the hermetical ſealing of the phials. But 
the farce in all probability is nearly cloſed ; 
and even thoſe who are benefited by this ri- 
diculous mummery will become aſhamed of 
their own effrontery. 


In the neighbourhood of this abbey is a 
handſome chateau of M. De Choiſeul. The 
grounds are laid out much in the Engliſh 
talte, and the canal is juſtly an object of ad- 
miration, It is ſaid to be the handſomeſt 
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villa in the province of Picardy; but it cer- 
tainly wants the decoration of the fine arts to 
render it pleaſing to an amateur, 


ON our return to Amiens we prepared 
for our route to England, when, in getting 
into our chaiſe, to demonſtrate that which I 
have before remarked of the poverty of this 
place, we counted no leſs than ſixty- four 
beggars; who ſurrounded our carriage, and 
with one voice and in full cry implored our 
charity, 

Adieu 
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LETTER KI. 


BOULOGNE. 


DEAR STIR, 


WZE quitted Amiens in the 
evening of Wedneſday, agreeable to our 
intention, and before we had reached one 
poſt, were overtaken by a ſtorm of rain and 
thunder, ſo tremendous that I ſcarce ever 
remember to have ſeen it equalled. The 
poor bidets were ſo alarmed, that they ſeve- 
ral times made a dead ſtop, and refuſed to 
proceed on their journey ; nay, once they 
abſolutely turned themſelves about, and were 
making a precipitate retreat. The driver, 
who was to the full as ſelf-willed, was 
equally determined to preſs forward, and 

having 
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BOULOGNE. 


DEAR SIR, 


WFE quitted Amiens in the 
evening of Wedneſday, agreeable to our 
intention, and before we had reached one 
poſt, were overtaken by a ſtorm of rain and 
thunder, ſo tremendous that I ſcarce ever 
remember to have ſeen it equalled. The 
poor bidets were ſo alarmed, that they ſeve- 
ral times made a dead ſtop, and refuſed to 
proceed on their journey ; nay, once they 
abſolutely turned themſelves about, and were 
making a precipitate retreat. The driver, 
who was to the full as ſelf-willed, was 
equally determined to preſs forward, and 


having 
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having vented all his hereditary ſtock of 
oaths, added many of his own, invented on 
the emergency of the occaſion; for which, 
to give the French their due, they have a 
happy talent. At this period, to heighten 
his miſery, a ſtring of Engliſh hunters, led 
by two grooms, paſſed us with all the agility 
of their breed; and, this calling forth ſome 
remark on our ſuperior mode of travelling, 
the fellow was ſo exaſperated, that he had all 
the appearance of a ſavage, and even foamed 
at the mouth with rage. The enormous ſize 
of the poſtilion's boots, were at this critical 
juncture particularly unfortunate, as they 
formed two reſervoirs for an immenſe quan- 
tity of water, in which the poor fellow fat 
up to his knees full three hours. I obſerved 
that as his miſeries increaſed, his religion in 
the ſame proportion was on the decline ; in- 
ſomuch that at laſt he fairly loſt all reſpect 
for the crucifixes as we paſſed; and, towards 
the end of the journey, having queſtioned 
him 


as. as, 


him on his neglect, he obſerved, that he 
never bowed to any out of his own pro- 
vince. We as well as the driver had likewiſe 
reaſon to regret the change of the weather ; 
as the country from Amiens to Abbeville is 
exceedingly pleaſant, and the road magnifi- 
cently ſpacious and well paved. | 


ABBEVILLE is A conſiderable town in 
Lower Picardy, and 1s the capital of Pon- 
thieu : it is ſituated in a pleaſant valley, and 
carries on a conſiderable manufacture in 
woollen cloths, and coarſe linens : its com- 
merce is much promoted by its ſituation on 
the river Somme, which divides the town in | 
two parts: it 1s only fifteen miles from the 
Britiſh Channel ; and in the neighbourhood 
of Creſſy, rendered famous by our glorious 
Edward the Third, who had he thought 1t 
an object of attention, might, without much 
difficulty, have added it to his conqueſts. 
Not any thing at this place preſents itſelf to 
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detain the traveller in his route, unleſs he 
happens to be equally unfortunate with our- 
ſelves in being without a paſſport ; for want 
of which we were, on our arrival at Abbe- 
ville, conveyed by a party of armed Bour- 
geoiſie to the houſe of the Commandant. 
This arreſt detained us near two hours, and 
after we had been obliged to produce a par- 
cel of papers and domeſtic letters, of which 
M. le Commandant did not underſtand a 
ſingle word, we were ſuffered to purſue our 
journey. Theſe ſuſpicions, which are, and 
ever have been, a diſgrace to the police of 
the country, it is to be preſumed will, among 
other regulations, ſoon happily be done away, 
by the wiſdom of the new legiſlators. We 
met with a ſimilar inconvenience at Mon- 
treuil, where the gates being ſhut, the night 
exceedingly dark, and the torrent of rain, 
&c. ſtill continuing, our miſeries were not 
decreaſed. I believe the Commandant was 


as fincere in his wiſh for a reform in the 


article 


2 
i 


„ 


article of paſſports, as ourſelves, for he was 
called out of his bed; and though ſcarce 
awake, ſoon determined with half an eye, 
that we had no plot againſt the ſtate. Theſe 


inconveniencies did not ariſe from our ne- 


glect, but from the magiſtrates at Valen- 
ciennes, who aſſured us we ſhould have no 
occaſion for one. I mention the delays and 
inconveniencies that have occurred on this 
ſubject, to ſhew you the neceſſity of pro- 
curing a paſſport, the firſt ſtep you take 


in this country. 


EarRLY in the morning we quitted 
Montreuil, which 1s a large town, pleaſantly 
ſituated on a circular eminence, and well 
watered by the river Canche : it has a caſtle, 
ſurrounded by a ſtrong wall and foſse, and 
has ſeveral convents, which have been much 
reſorted to by the Engliſh for education ; but 
from the preſent diſturbances, and a ſtrong 


apprehenſion of their being ſoon aboliſhed, 
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the ladies, more apprehenſive of the military 
than ſolicitous for the benefit of the clergy, 
nearly abandoned them. 


From Montreuil, I ſhall conduct you 
to the Town of Eu, in Normandy, a diſ- 
tance of about twenty Engliſh miles. Buſi- 
neſs was our principal inducement to viſit 
this place, for the Town though very exten- 
ſive, affords little worthy notice, except its 
ancient College and Cathedral. The follow- 
ing ceremony obſerved at the burial of a 
Capuchin friar, at this place may however 
not prove unacceptable at this moment, as 
the exiſtence and conſequently the hiſtory of 
that order, 1s nearly brought to a concluſion 
in this country. 


Tux dead friar, accompanied by as many 
of his order as chuſe to attend, is placed on 
his knees with the hood drawn over his face 
and a crucifix in his hands,—In this poſture 

the 
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the body 1s ſupported by another friar, cloſe to 
the edge of a large hole dug for his grave, till 
the burial ſervice is ended, when the officiat- 
ing monk marching ſlowly towards the body, 
with a gentle kick ſends him into the grave, 
&'en in the very habit that he wore! The 
annexed print of this religious diſmiſſal may 
perhaps give you a better 1dea of the ceremo- 
ny, in which it cannot be denied that there is 
a ſtriking analogy between their political and 
mortal exit; and that in each caſe they may 
be truly ſaid to have been kicked out of ſo- 
ciety. 


RRxTVURNING to Montreuil, we paſſed 


through Samer in our way to Boulogne. 


The country is neither ſo fertile, nor the 
proſpects ſo inviting as thoſe we have 
paſſed; and the want of villas to enrich 


the ſcene,. which we perpetually meet with 


in our own country, gives an air of poverty 
and neglect to the general landſcape. 
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with a gentle kick ſends him into the grave, 
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annexed print of this religious diſmiſſal may 
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ny, in which 1t cannot be denied that there 1s 
a ſtriking analogy between their political and 
mortal exit; and that in each caſe they may 
be truly ſaid to have been kicked out of ſo- 
ciety. 


ReTuRNING to Montreuil, we paſſed 
through Samer in our way to Boulogne. 
The country is neither ſo fertile, nor the 
proſpects ſo inviting as thoſe we have 
paſſed; and the want of villas to enrich 
the ſcene, which we perpetually meet with 
in our own country, gives an air of poverty 
and neglect to the general landſcape. 
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On our arrival at Boulogne we found 
the wind directly contrary to our hopes. 
The packets had been detained ſeveral days, 
and one was nearly loſt in endeavouring to 
get out of the harbour. Though the wind 
was contrary, yet the weather cleared up, 
and this gave us frequent opportunities of 
viewing the neighbouring country, which 
affords many delightful rides; in one of 
which, as you paſs the village of Wymill, 
about three miles from Boulogne, in the 
road to Calais, you ſee a handſome monu- 
ment to the memory of the unfortunate 
Aeronauts, Pilatre de Roſier and Romain; 
whoſe ill fate, on the 15th of June 1785, 
you are not unacquainted with. 


Trey aſcended at Boulogne from about 

the center of the Eſplanade ; for which I 
refer you to the encloſed drawing of the 
citadel of Boulogne. The character of the 
ſcenery contiguous to the ſpot, on which 
this 
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On our arrival at Boulogne we found 
the wind directly contrary to our hopes. 
The packets had been detained ſeveral days, 
and one was nearly loſt in endeavouring to 
get out of the harbour. Though the wind 
was contrary, yet the weather cleared up, 
and this gave us frequent opportunities of 
viewing the neighbouring country, which 
affords many delightful rides; in one of 
which, as you paſs the village of Wymill, 
about three miles from Boulogne, in the 
road to Calais, you ſee a handſome monu- 
ment to the memory of the unfortunate 
Aeronauts, Pilatre de Roſier and Romain; 
whoſe ill fate, on the 15th of June 1785, 


you are not unacquainted with. 


Tur uv aſcended at Boulogne from about 
the center of the Eſplanade ; for which I 
refer you to the encloſed drawing of the 
citadel of Boulogne. The character of the 
ſcenery contiguous to the ſpot, on which 
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this monument 1s erected, 1s ſo happily 
formed by nature, to add to the gloom of 
the tragical event, that I was induced to 
make a ſketch of the monument, &c. which 
I do not remember to have ſeen engraved. 
It is a ſquare pedeſtal, about eight feet high, 
at the top of which 1s a balloon in the act 
of burſting. The parts whereon the in- 
ſcriptions are made, are black marble ; the 
letters are formed in gold. The monument 
intended to be erected by the magiſtrates of 
Boulogne on the Eſplanade, whence they 
aſcended, 1s not yet accompliſhed, nor pro- 
bably ever will. 


Tur church of Wymill joins the back 
part of this monument where the remains 
of theſe unfortunates are depoſited, The 
French inſcription runs thus : 


« Dans ce Cimèétiere ſont inhumes Francois Pilatre 
cc de Roſier et Pierre Ange Romain, qui voulant paſſer 


en Angleterre dans un Acroſtat, où ils avoient reunt 
« le 
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« le procede de feu a Pair inflammable, par un accident, 
« dont on ignorera toujours la veritable cauſe, le feu au- 
« roit pris à la partie ſupericure du balon, ils tomberent 
« de la hauteur de plus de cinq mille pieds, entre Wime- 
<« reux et le mer, l'on A place une inſcription au pieds de 
« Paiguille de l'endroit de leur chute un ſeconde fur le 
« mur exterieur de l'egliſe. Paſlants, plaignez leur fort, 


tt et priez Dieu pour le repos de leurs ames. 


« L'eſtime, la douleur, 
« Et Pamitie, leurs ont eleve 
© Ce monument, en Pannee 
« 1780. 


« Ardent ami des arts et de la verite, 

« Au printemps de ſes jours par un noble courage, 
« Le premier dans les airs il s ouvrit un paſſage 

« Et perit au chemin d'immortalite, 

« Le matin dans les airs comble de la gloire 

« Le ſoir ne reſte d'eux que la memoire 

« Montrant de l'homme au mème inſtant 


Et la grandeur, et le neant,” 


Tux Engliſh inſcription is as follows: 


« Ix this tomb are encloſed the remains of F. Pila- 
« tre de Roſter and A. Romain, who aſcended from Bou- 


« logne 
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« logne 15th June 1785 in a balloon: it took fire, and 
« they fell from the height of 5000 feet, between Wi- 
* mereux and the ſea——A monument is erected upon 
« the ſpot where they fell.“ 


ON the back part of this monument 
1s the following Latin inſcription to inform 
ſuch travellers as do not underſtand either 
the French or Engliſh language : 


« Una Latina fuit collocata in tergo hujus monu- 
« menti, in gratiam viatorum extraneorum qui linguam 
« Gallicam ignorant, 


F. P. de Roſier et P. A. Romain, Bolonia pro- 
&« fecti die 15 Junii, An. 1785, plus 5 mil. pedibus alti- 
cores, precipiti caſu prope turrim croaitiam extincti ſunt, 


&« et hie ambo conſepulti Diſcite, mortales, hæc vos 


« brevis edocet hora, quam fit magnanimus quam fra- 


„ gilis homo.“ 


Tur expence of this monument has 
been trifling; it is not therefore from its 
ſplendour or conſequence, but from the teſti- 

mony 
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mony it bears of reſpect and affection paid 


by their admiring countrymen to their me- 
mories, that I have pointed 1t out to your 
notice. 


From the frequent excurſions we have 
made during our ſtay here, I cannot help 
remarking, that it is ſtrange ſo much time 
ſhould be devoted to the watering places in 
England ; when, by a trip of a few hours 
only acroſs the channel, theſe unfortunate 
wanderers, tired of home, might, without 
ever being far from the Britiſh coaſt, ſee 
much of the manners of our neighbours, 
and traverſe a heautiful country at a very 
trifling expence. 


BouLoGNE I have generally heard no- 
ticed as a mere dirty fiſhing town, but the 
very reverſe 1s the fact: its ſtreets are, and 
from their ſituation on a ſlope, muſt be con- 
tinually dry. The upper town in particular 


1S 
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is remarkably clean; and delightfully fitu- 
ated on an eminence, commanding many ex- 
tenſive views of the adjacent country, the 
channel, and a perfect view of the Engliſh 
coaſt. Its defence is great, both from its 
natural and improved fituation : it is ſur- 
rounded with a ſtrong rampart, and was for- 
merly eſteemed of ſuch conſequence ; that 
Henry the Eighth beſieged it, and carried it 
in the year 1544: it had long been his fa- 
vourite object, and when captured ſeems to 
have been a matter of much rejoicing, for on 
the 18th day of July, ſays Hall in his Chro- 
nicle, © The Kinges highneſs having the 
« {worde borne naked before him by the 
Lord Marquis Dorſet, like a noble and 
„ valyant conqueror, rode into Bulleyn, and 
« the trompetters ſtandyng on the wallſs of 
„ the towne, ſounded their trompettes, at 
e the time of his entering, to the great 
* comfort of all the Kynges true ſubjects, 
* the ſame beholdyng. The laſt perſon that 

Vor. II. B b * came 
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« came furth was Monſire de Vervine, grand 
e capitaine of the toune, which when he 
* approched nere the place wher the King 
« ſtode he alighted from his horſe, and came 
eto the King, and after he had talked with 
„ hym a ſpace the Kyng toke him by the 
*« hand, and he reverently kneeling upon his 
© knees, kiſſed hys hande, and afterwards 


mounted upon hys horſe, and ſo departed.” 


THe gates of this town were given to 


a favourite officer of the King's at the time, 
whoſe name I forget; and were fold as lum- 
ber, at a ſale of one of his deſcendants, a 


| few years ſince in Kent. 


ThE harbour, into which the river Li- 
ane, which runs by the ſide of the town, emp- 
ties itſelf, is conſidered as exceedingly dan- 
gerous. The baths, which have been a long 
time conſtructing at an enormous expence, 
and are at ſuch a diſtance from the ſea, that 


they 
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they are ſupplied with the ſalt water by pipes, 


which fill a large reſervoir, are now nearly 
compleated ; and would in England be ne- 


glected, as we naturally prefer the open ſea. 


I am told the proprietor has been flat- 
tered with the attention and patronage of 
the Royal Family; but, as matters are at 
preſent circumſtanced, the diſtance may be 
thought too great for a royal jaunt, and 
bathing nearer home be recommended by 
the ſtate phyſicians. 


WE have juſt been called from dinner 
to view a ſolemn proceſſion of prieſts and 
friars, going to beſtow a benediction on the 
agitated waters : by the purity of their lives 
or doctrines, little I ſuſpect would be done 
towards aiding the ſalubrity of the baths ; 
and, if their object was to calm the raging of 
the ſtorm, they might as well have done any 
thing elſe, for neither the winds nor the waves 
B b 2 have 
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have beſtowed the leaſt attention to them. 
Soon after, however, the Captain of the pack- 
et, who is no Catholic, informed us, that, by 
ſome means or other, the wind had got 
about, and that we ſhould ſoon embark : this 
is no unpleaſant news, as we have viewed 
every thing here worthy notice, and have in 
vain explored every church and convent to 
diſcover any trait of the fine arts. 


Having much to do before we quit 
this place, I ſhall for the preſent take my 


leave, and write to you once more either on 


board the packet, or on our landing at Dover. 


Adieu! 


LET- 
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LETTER XII. 


DOFER, 


DEAR SIX, 


AFTER the ftorms and 
tempeſts of near a week, our paſſage hither 
yeſterday evening proved as favourable as our 
moſt ſanguine wiſhes could promiſe. The 
wind gradually veered about to land us on 
our happy ſhore, the cliffs of which appear- 
ed in the diſtance beautiful in the extreme : 
every fail and fleeting object became irradiat- 
ed with the brilliant tinge of that glorious 
object, the ſetting ſun ; which with uncom- 
mon ſplendour left behind 


« A track of glory in the ſkies,” 


As 
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LETTER XII. 


PD #, E 3 


DEAR SIR, 


AF TER the ſtorms and 
tempeſts of near a week, our paſſage hither 
yeſterday evening proved as favourable as our 
moit ſanguine withes could promiſe. The 
wind gradually veered about to land us on 
our happy ſhore, the cliffs of which appear- 
ed in the diſtance beautiful in the extreme : 
every ſail and fleeting object became irradiat- 
ed with the brilliant tinge of that glorious 
object, rhe ſetting ſun ; which with uncom- 


mon ſplendour left behind 


« A track of glory in the ſkies,” 


= 


1 


As we approached within about a league 
of Dover, the combination of pictureſque 
objects, formed from the venerable and ſtately 
remains of the caſtle, town and the ſpacious 
harbour, crouded with ſhipping from all 
nations, together with that tremendous cliff, 
whoſe high and bending head 


« Looks dreadful down upon the roaring deep, 


formed all together ſo complete a ſcene, that 
I could not paſs it by without attempting to 
give a faint repreſentation of the objects as 
they appeared. 


ON our landing, notwithſtanding all 
the charms of novelty in travelling, we felt 
a a ſecret ſatisfaction in again ſetting foot on 
our native ſhore ; and I flatter myſelf, that 
after all I have ſeen and deſcribed, in which 
perhaps I have told you little that 1s new, 

our 
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our own country boaſts as many excellencies 
in painting, ſculpture, and every other branch 
of the fine arts, as are to be found in any 
other nation; and if there be any difference, 
it is this only, that under the more abſolute 
monarchies, large collections cannot eaſily 
be formed, unleſs by Kings, Princes, and 
Eccleſiaſtical Bodies, their Superiors and 
Heads. To theſe, which are in a manner 
public collections, being made for purpoſes 
of ſtate or thoſe of religion, the acceſs is 
almoſt always open; and here the curious 
ſtranger naturally reſorts for gratification 
and the information of his mind; while 
with us, thoſe valuable elegancies, more 
generally diffuſed among all ranks and de- 
grees of the people, may not perhaps ſo 
effectually contribute to the aid of ſcience, 
and cannot be ſo ready of acceſs; but there 
are higher intereſts in ſociety than thoſe of 
the connoiſſeur or of the arts; for the 


Subject 
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Subject here, enjoying without reſtraint the 
happy effects of commerce, does not merely 
participate with his Prince in the rational 
elegancies of life, but breathes withal the 
ſpirit of freedom and of juſt equality. 


Adieu 
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ANTWERP, 


Names. Dates. 


3 Alex- 


3 . 
Aſſelyn John . . .. . 1610. 
Backer Jaques ............ 1530. 


Backereel William 
Balen Hendrick Van 1560. 
Balen John Van 


Balten Peter LOLLI EEETO 
Blomen Norbert Van 1672. 


Blomen Peter Van 


Baptiſt John Gaſpers 

Biſchop Cornelius .... 1630. 
Boſch Balthazar Vanden 1675. 
Breda Peter Van ........ 1630. 


Vol. II. 


Branch of the Art. 


Fruit, flowers, fiſh, and 
{till life, 

Landſcape and battles. 

Hiſtory. 

Ditto. 

Hiſtory and portrait. 

Hiſtory, landſcape, and 
boys. 

Landſcape and hiſtory. 

Portrait and converſation. 

Battles and Italian mar- 
kets. 

Hiſtory and portrait. 

Portrait and hiſtory. 

Converſations and portrait 


Landſcape and cattle. 


Ve Breda 


— — * 


— — — —' Z 
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C04 
Names. Dates. Branch of the Art. 
Breda John Van ........ 1683. Hiſtory, landſcape, and 
converſations, 
Boel Peter . . . - 1625. Still life and animals. 
Badens Francis. 1571. Hiſtory and portrait. 
Breydel Charles, called 
Cavalier 847856 1677. Landſcape. 
Breydel Francis ........ 1679. Portraits and converſa- 
tions, 
Bril Matthew .... . . 1550. Landſcape and hiſtory. 
4 . 1554. Landſcape in large and 


Broek Elias Vanden . 1657. 


Breughel Abraham, cal- 

led the Neapolitan .. 1672. 
Calvert Denis . , 1555. 
Cleef Joas Van .. — 
Cleef Henry Van . . 
Cleef Martin Van 
Coignet Giles, called 

Giles of Antwerp .. 15 30. 
Coningſloo Egidius, or 

S e 0. 
Coques Gonzales .... 1618. 
Coſiers John . 1603. 
Crayer Gaſper de ...... 1585. 


ſmall, 
Fruit, flowers, and ſer- 


pents ou 


Fruit and flowers. 
Hiſtory and landſcape, 
Portrait and hiſtory. 
Landſcape. 

Hiſtory. 


Hiſtory and groteſque. 


Landfcape. 
Portraits and converſation 
Hiſtory. 
Hiſtory and portrait. 
1 Denys 
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Names, Dates. Branch ef the Art. 
Denys Jacques 1645. Hiſtory and portrait. 
Deryke William Hiſtory, 
DeynumJohnBapt.Van 1620. Portrait in miniature, &c. 
Dubois Simon . 8 Portrait, battles, and cattle, 
Eykens Peter (the old) 1559. Hiſtory. 
Floris Francis 1520. Ditto. 
Fouquieres James .... 1580. Landſcape. 
Franks Sebaſtian ........ 1573. Hiſtory and landſcape. 
Franks John Baptiſt 1600. Hiſtory and converſations, 
Fruytiers Phillip . . Portrait and miniature, 
Fytt John 2 . . 5 1625. Animals and birds. 
Gabron William .. Still life. 


Geneols Abraham .... 1640. 
Gerbier Sir Balthazar 1592. 
Gillemans ...............- 1672. 


Garbon William 
Grimmer Jacques ., 1510. 
Gyzen Peter . 1636. 


Hardime Peter ............ 1678. 
Helmont Segres Jaques 

TIF 06 av renadehpeneecey 1683. 
Hobbima Minderhout 1611. 
Hoeck John Van ........ 1600. 
Hoeck Robert Van ., 1609. 
Hoogeſtraten Theodore 

Van 40ocnce — 1596. 


Landſcape and portrait. 
Portrait in miniature. 
Fruit and ſtill life. 

Still life. 

Landſcape. 

Ditto. 

Fruit and flowers. 


Hiſtory, 
Landſcape, 
Hiſtory. 


Encampments and battles. 


Landſcape and ſtill life. 


Houſeman 
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Names. Dates. Branch of the Art. 
Houſeman James ........ 1656. Hiſtory and portrait. 
Houſeman Cornelius .... 1648. Landſcape. 

Janſſens Abraham . .. 1569, Hiſtory. 

Jordaens Jaques . 1594. Allegorical ſubjects, 

Keſſel John Van ....... . 1626, Flowers, portrait, birds, 
inſets, &c. 

Keſſel N. Van 1684. Converſations, 

Kock Matthias, or Mat - 

thew |... eee 1500. Landſcape. 

Koeberger Wenceſlaus 1534. Hiſtory. 

Koninck David De . Animals, birds, fruit, and 
flowers. 

Lemens Balthazar Van 1637. Hiſtory. 

N. 1661. Ditto. 

Lint Peter Van ....... 1609. Hiſtory and portrait. 

Maes Godfrey . .. 1660. Hiſtory, 

Matſys Quintin .... . 1460. Hiſtory and portrait. 


Jehan 

Mile Franceſco ....... 1644. 

Minderhout .. 1637. 

—A 1664. 

Neefs Peter (the old) 1570. 

Neefs Peter (called the 
young) .. . ..... .. 


Nieulant William Van 1584. 


Portrait and hiſtory. 
Landſcape and hiſtory. 
Sea- ports and landſcape. 
Fruit and flowers. 
Churches, perſpectives&c. 
Architecture and perſpec- 
tive. 
Landſcape and architec- 


ture. 
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Names. Dates, 


Oort Adam Van ........ 1557. 


Opſtal Gaſper Jacques 
— aiddoteocarces „ 1660. 
Peters Bonaventure .... 1614. 


Peters John e 1626. 


Platten Matthew Van 1640. 


Quellinus Eraſmus (the 
old) 1607. 
Quellinus Eraſmus (the 
young) cone 1630. 
Rombouts Theodore 1597. 
Roore Jaques De ........ 1686. 


Rubens Sir Peter Paul 1577. 


Ryckaert Martin ... 1591. 


Ryckaert David . . 1605. 
Ryſbraeck Peter 1657. 
Schoonjans Anthony 1655. 
Schut Cornelius .... .. . 1600, 
Seghers Gerard 1589. 
Seghers Daniel . . . . 1590. 
Sibrects John . 1625. 


Branch of the Art. 


Hiſtory, portrait, and land- 
ſcape. 


Hiſtory and portrait. 

Sea pieces, particularly 
ſtorms. 

Sea pieces and ſea ſhores. 

Land and ſea views. 


Hiſtory and landſcape. 


Hiſtory. 

Hiſtory and converſation. 

Ditto ditto. 

Hiſtory, portrait, landſcape, 
and animals. 

Landſcape, architecture, 
and ruins. 

Converſation and appari- 
tions. 

Landſcape. 

Hiſtory and portrait. 

Hiſtory. 

Hiſtory and portrait. 

Flowers, fruit, and inſects. 


Landſcape and cattle. 


Snayers 
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Names. Dates. 
Snayers Peter . .. . 1593. 
Snyders Francis ........ 1579. 


Son Joris Van (the old) 1622. 
Son JohnVan(theyoung)1661. 


Spierings H. . .. 1633. 
1546. 
1580. 
1675. 
1597. 
1582. 


Spranger Bartholomew 
Stalbent Adrian 
Stampart Francis ........ 
Subtermans Juſtus. .... 
TeniersDavid(the old) 


TeniersDavid(theyoung)1610, 


Tyſſens Peter . 
Tyſſens N. . . hows 


Uden Lucas Van . . 1595. 
Utrecht Adrian Van . 1599. 
Vandyck Sir Anthony 1599. 
Vanſomer Phillip ........ 1576. 
VerbruggenGaſp. Peter 1668. 
Verelſt Simon 1664. 


Verendael 


Branch ef the Art. 


Hiſtory, portrait, battles, 
and landſcape. 

Animals, fruit, landſcape, 
and huntings. 

Fruit and flowers. 

Fruit, flowers, and ftil! 
life. 

Landſcape. 

Hiſtory and landſcape, 

Landſcape. 

Portrait. 

Portrait and hiſtory. 

Converſations. 

Landſcape, converſations, 
ſtill life, and portrait. 

Hiſtory and portrait. 

Still life, 
birds. 

Landſcape. 


flowers, and 


Birds, fruit, and dead game. 

Hiſtory and portrait. 

Portrait. 

Flowers. 

Fruit, flowers, and por- 
traits. 


Fruit and flowers. 


Verhaecht 
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Names. Dates. 


Verhaecht Tobias , 1566. 
Vos Martin de .......... 1520. 


Vos Simon de . . . 1603. 


Waal Lucas de .......... 1591; 


Waal Cornelius de .. 1 594. 
Willaerts Adam ........ 1577. 


Wildens John e . 1584. 


Branch of the Art. 


Landſcape and architec- 
ture, 

Hiſtory, landſcape, and 
portrait. 

Hiſtory, portrait, and hunt- 
ings. 

Landſcape and battles. 

Ditto ditto. 

Storms, calms, and ſea- 
ports. 

Landſcape and figures. 


MEC HLIN. 


Biſet Emanuel Charles 1633. 
Bol John . . . 1534. 


Coxis Michael wo 1497. 
Enghelrams Cornelius 1527. 
Francois Lucas ( called 

the old) . . 1574. 
Francois Lucas (called 

the young) . . .. 1606. 
Hals Francis e „ 1584. 


Hiſtory and converſation. 


Landſcape, hiſtory, and 
animals. 

Hiſtory and portrait. 

Hiſtory. 

Hiſtory and portrait. 

Ditto ditto. 

Portraits. 


Hals 


C:- 208-3 
Names. Dates. Branch of the Art, 
Hal Dirk .c:..... bt 1589. Converſations. 
Herregouts Henry (the 
9 . 1666. Hiſtory, 
Peters Francis Lucaſz 1606. Landſcape. 
Snelling John ............ 1544. Hiſtory and battles. 
ThielenJohnPhillipVan 1618. Flowers. 


Thielen Maria Thereſa 
nn 

Thielen Anna Maria Van 1641. 

Thielen FranciſcaCathe- 


rine Van . BOG Te 
Vinckenbooms David 1578. 


Flowers and portrait. 
Portrait and flowers. 


Flowers and portrait. 
Landſcape. 


BRUSS ELS. 


D' Artois Jacques .... 1613. 
Borcht Henry Vander 1583. 
Breughel Peter Peterſz 


Breughel John {called 
SOOT] wuorooreneces I 560. 
Champagne Phillip de 1602. 


Champagne John Baptiſt 1645. 
Chatel Francis Du .... 1625. 


Landſcape. 

Fruit and flowers. 

Maſlacres, towns on fire, 
and devices. 

Flowers, fruit, and land- 
ſcape. 

Hiſtory,portrait, and land- 
ſcape. 

Ditto ditto ditto. 


Converſations. 
Craaſbeck 
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Names. Dates. 
Craaſbeck Joſeph Van 1608. 


Eeckhout Anthony Van- 


Ec 


Heil Daniel Van . .. 1604. 
Heil Leonard Van .... 1603. 
Heil John Baptiſt Van 1609. 
Helmont Matthew Van 
Janſens Victor Honorius 1664. 
Loon Theodore Van 1630. 
Medina Giov. Battiſta 1660. 
Meulen Anthony Francis 
Vander. . ee 1634. 
Meyſſens John ............ 1612. 
Mytens Arnold ......... *. 1541. 
Mytens John 2 YOURS. 
Orlay Bernard Van .... 1490. 
Orlay Richard Van .... 1652. 


Vadder Louis de ........ 1560, 
Veiuus Gertrude .. 
Winghen Joſeph Van 

(the old) .. 1542. 
Winghen Jeremiah Van 

(the young) . . 1578, 


Vol. I. D d 


29 . 16866. 
Gentile Lodovicus .... 1606. 


Branch of the Art, 


Converſations and drolls. 


Fruit and flowers. 
Hiſtory and portrait. 
Hiſtory. 
Flowers. 
Hiſtory and portrait. 
Markets and fairs. 
Hiſtory. 
Hiſtory and portrait. 
Ditto. 
Battle, ſieges, and land- 
ſcape. 
Portrait and hiſtory. 
Hiſtory. 
Portrait. 
Huntings and landſcape. 
Hiſtory and portrait in mi- 
niature, 
Landſcape. 
Portrait and hiſtory. 


Hiſtory. 
Flowers and portiait. 
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VALENCIENNE $, 


Names, Dates. 


Pater John Baptiſt .... 1695. 


Watteau Anthony .... 1684. 


Branch of the Art, 


Landſcape and converſa- 
tions. 
Landſcape and encamp- 


ments, 


PARIS. 


Bertin Nicolas . ... 1667. 
Blanchard Jaques . 1600. 


Blanchet Thomas . , 1617. 


Boullongne Bon ........ 1649. 


Bo'illongne Louis (Che- 


Var} * iioooieercerrertpenic 1654. 


Brun Chevalier Charles 


CJ ͤ ³˙·¹ m wt. HOI» 
Cheron Louie ee 1660. 


Cheron Eliza. Sophia 1648. 


Coypel Anthony 1661. 


Hiſtory. 

Portrait and hiſtory. 

Hiſtory, perſpective, and 
portrait. 

Portrait, landſcape, and 


paſticci. 
Hiſtory. 


Hiſtory and portrait. 

Hiſtory. 

Portrait and hiſtory. 

Hiſtory and allegorical 
ſubjects. 


D' Agar 


= 


Dates; 


Names. 


D*Agar Jacopo 
Dorigny Lewis . 
Foreſt John Baptiſt .... 
Fofle Charles La . . . 
FreminetChevalierMar- 

tin eee 1567. 
Freſnoy Cha. Alphonſo 

Du . ... .. . . . 1611. 


Hire Lawrence De La 1606. 


Hire Phillip De La .... 1677. 


Lancret Nicolas 


1690. 
Largilliere Nicolas De 1656. 


Loir Nicolas 
PoerſonCharles Francis 1653. 
Sueur Euſtachius Le 
Troy Chevalier John 


Francis De 


N 


1624. 


1617. 


Branch of the Art. 
Hiſtory and portrait. 
Hiſtory. 

Landſcape and hiſtory. 
Ditto. 


Hiſtory. 
Hiſtory, 
landſcape. 


portrait, and 

Landſcape and hiſtory. 

Landſcape, and converſa- 
tion. 

Converſation. 

Portrait, hiſtory, animals, 
and landſcape. 

Hiſtory and landſcape. 


Hiſtory and portrait. 
Hiſtory. 


Portrait and hiſtory. 
Hiſtory and portrait. 


THE TN. 
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